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Argh! Yeah, I know, 
it's late. But as they 
say, 'better late than 
never!’ 

First item I’d like to ^ii-' 
discuss is the recent 
retirement of reign- 
ing B-movie queen 
MICHELLE BAUER, 

Michelle made her fi- 
nal appearance at the 
Chiller convention 
last April to a hoard of 
adoring fans. Both 
Michael Shuter and I 
attempted to talk to 
her about her retire- 
ment, actually one 
question “why?".,, but 
we quickly changed 
the subject when she 
became very choked 
up when talking 
about it. 

I would like to point out the falsehood of 
all the vicious rumors that started when her 
retirement was first announced - there is no 
scandal or vicious husband involved with her 
decision... it was simply her decision. She felt 
she had to decide where she needed to devote 
her attention, her career or her family. Obvi- 
ously, she chose her family... a choosing of her 
own free will and not coerced by any other 
individuals. The hardest part of her decision 
was saying good-bye to her fans, all of which 
she had a sincere admiration for and couldn't 
speak highly enough of, 

Michelle was definitely one of a kind in the 
B-movie industry. Beyond being a very attrac- 
tive woman, she was exceedingly nice to 
people and didn’t take her career too seriously 
- didn’t develop that ‘star’ attitude. Where most 
would think this would destroy one’s career, 
Michelle worked more in the industry than 
most, and it was impossible to find anyone to 
say a bad thing about her. She had fun, did her 
job, and proved that she could not only look 


good on the screen 
(and even better in 
person, if that’s pos- 
sible), but was a excel- 
lent actress as well. 
She will truly be 
missed in the industry 
and we wish her noth- 
ing but the best in the 
years to come. 

I'm completely 
wasted here - too 
much going on and 
I'm way behind. If 
you haven’t noticed, 
we added all glossy 
pages to this issue. It 
was an expensive en- 
deavor which really 
didn’t have the back- 
ing, but I got a wild 
hair up my ass and did it anyway! 

As we struggle to get caught back up on this 
hectic publishing schedule, I’d like to thank ev- 
eryone that has bared with us. Everything will 
come out, maybe a little later than expected, 
but nonetheless, it will come out! 

The MELISSA MOORE: BODYGUARD 
comic, was delayed due to the original art be- 
ing lost! It took a wrong turn at the post office 
somewhere and had to be completely redrawn 
utilizing some photo copies of some of the 
pencils. This was the first of several delays and 
the domino effect took it’s toll on all the 
DRACULINA publications. But, fear not, things 
are on the mend and we expect to be back in 
groove very soon. 

Drop me a line as to what you think of this 
issue of DRACULINA. We seem to get more 
sexier with each issue, what’s the verdict - 
more? Less? At any rate, we hope you enjoy this 
issue and in #24 I might actually have some- 
thing to talk about... now, I just don’t have any 
time. 
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Dear Hiigli. 

I just picked up issue *22 
and I think il is awesome. I 
read just about every B-movie 
magazine around and i feel 
your magazine is *^1. 1 love 

it's color pictures and the ex- 
cellent covers. 

1 really look forward to 
Fred Olen Ray’s letters in 
your "Bloody Box" section. A 
reader stated that Fred has 
not been shit since HOLLY- 
WOOD CHAINSAW HOOK- 
ERS. I strongly disagree. In 
my opinion, Fred Olen Ray 
is the King of the B-movies 
today. I feel your magazine 
is greatly enhanced by Fred's 
letters. In fact. I wish you 
could talk him into writing a 
regular column each issue. 
The guy is great! 

How about another article 
on Michelle Bauer? The more 
Michelle the better. I would 
also like to see more J.J. North. 
If possible, I would love to see 
an article on Jay (you could 
have knocked me over with 
a pubic hair) Richardson. Jay 
has been in some classic B- 
movies and is one of my Fa- 
vorite actors in B-movies. I've 
never seen an article on Jay. 

Thanks for your great 
magazine and all your other 
excellent publications. 

Ron Ringhofer 
Orland Pk, IL 

Holy Shit! 

Hugh ol' man. you've re- 
ally outdone your.self (again). 
Wow. I thought issue #21 
looked great but *22 wa.s in- 
credible! Oh, I think I soiled 
my underwear. 

Please don't stop printing 
Fred Olen Ray's letters. He's 
loads of Fun. Love him or 
hate him he does have a sub- 
stantial resume and 1 think he 
ads an interesting dimension 
to the read. Sure he can be a 
bit abrasive and even down- 
right insensitive sometimes 
and yeah, he's even made a 
few comments that have 
pi.ssed me off, but this is real 
life we’re talkin' here The 
last thing I wanna hear i.s 
some phoney kissy face jizz. 
Gimme the real poop. Hurt 
me you big stud. 

As for Linnea Quigley 
comments, I happen to be a 



big fan of Linnea and think 
she is a very talented and fas- 
cinating woman. LINNEA 
ROCKS! Any criticism of her 
interviews I think should go 
to the interviewer for asking 
the same old standard ques- 
tions that everyone always 
asks. I have to confess that I 
did think the interview in 
DRACULINA *19 fell into that 
category. Sorry, but I gotta he 
honest. 

Not to do that gossip mill 
routine but was that guy who 
wrote the letter about Linnea 
in DRACULINA #22 really her 
fiance? 1 didn’t even know 
that she and Steve J. had split 
up. 1 guess 1 need to get out 
more. 

Boy, that Jewel Shepard, 
what a gem. Is she like that 
all the time? She’s silly. I like 
that in a woman. 

Thanks for printing my 
past letters. I consider it an 
honor to be on the pages of 
such a fine magazine. My 
best friend, who I'll refer to 
as Miss X to maintain her 
anonymity, considers it the 
pinnacle of fame for me to 
have a letter printed in 
DRACULINA. To her, it ranks 
above putting out two al- 
bums, going on nationwide 
tours, being on the record 
charts in numerous countries, 
signing autographs, being 
mobbed by throngs of ador- 
ing fans and everything else 
I can think of that has hap- 
pened to me over the past 
few years. And being that 
Mi.ss X has yet to lose an ar- 


gument, far be it for me to 
disagree. 

Do you think you'll do a 
farewell interview with 
Michelle? I sure will be sorry 
to see her leave show busi- 
ness but if her happiness lies 
elsewhere, so be it. 

Thanks for another great 
issue. Looking forward to the 
next. 

Steve Gatch 
Milford, OH 


her usual charm- 
in,^ a>id joyful self. 

Sieve sell! us a copy of 
COMIC HOOKS UNDER AT- 
TACK. some news article out 
of a Sundav Ohio newspa- 
per insert. The section hehiv 
talks about a disgruntled 
mother returinj’ a copy of 
DRACULINA that her son 
bought, and the store owner 
pulling il from the shelfe. 
Let's face il guys, kids are go- 
ing to try and buy stuff they 
aren’t supposed to have, or 
they wouldn't he kids. Trust 
me, I knew which store oivn- 
ers were dumb enough to sell 
me a copy of Playboy when 
I was 12 years old... and you 
can't tell me they didn't knoiv 
what was inside.' But this 
shocked store owner didn't 
see the "For Mature Readers" 
on the cover, and didn't 
bother to thumb through the 
interiors... and he was 
shocked when this mother 
pointed out the depraved 
material her sun was submit- 
ted too! Yeah, right... 


First off. let me say that J 
never claimed I i 
print tetters from Fred Olen 
Ray - I too think they 
sightful and entertaining ■ 
hut, I can't help who gets 
slammed in these here pages 
of the “Bloody Box". Frea 
took kind of a beating in the 
last issue, as well as other 
people... let’s face it, no one 
is safe - including myself. 
Hey folks, I just print 'em, I 
don't write 'em. I’ll admit 
that 1 have held back letters 
that I felt were personal 
vendetta's against people. I'm 
not looking to start a grudge 
match between anyone, but... 
everyone is entitled to their 
personal opinion... just re- 
member that it is “their ” per- 
sonal opinion (insert 
DRACULINA disclaimer 
here). 

No. we didn’t do a fare- 
well interview with Michelle, 
but we hope to do something 
better with her in the future 
(keep those thoughts clean 
boys). We had a great time 
being around her at Chiller 
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Dear Mr. Gallagher, 

I just have to respond to 
your #22 issue of 
DRACULINA. When I saw 
the cover with Jewel Shepard, 
I got real excited. She is truly 
a beautiful woman. But 
when I read her interview. I 
was shocked and appalled! 
The woman was an absolute 
bitch! She wa.s so rude and 
offensive 1 couldn’t believe it! 
Why did she act that way? 1 
just don't undc-r.stand it. This 
(continued on page 54) 
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lone so it looked like I was 
walking in topless. Tliac was 
quite exciting, I ended up 
hanging out with a lot of 
crazy people that night. Don 
Johnson, Sylvester Stallone, 
the Six Million Dollar Man... 
Lee Majors... all these differ- 
ent people and the person 
that escorted me in said ‘Hey, 
come to LA and I’ll make you 
a star’. So 1 came to LA and 
slept on the couch and his 
girlfriend drove me around, 
went on every little interview 
and got turned down but 
learned my way around. She 
gave me some of the short 
cuts, her name is Donna 
Spangler... " 

Julie’s dream was to be in 
Playboy, which came true in 
a tall girl pictorial in July of 
'91. But Playboy was taking 
their time in deciding 
whether Julie should he a 
Playmate... Julie didn’t want to 
wait and made the jump to 
Penthouse and became Pet of 


month in June of ’91- She 
toured with Penthouse, rep- 
resenting them at conven- 
tions, appearing on the 
Howard Stern show and do- 
ing 12 Penthouse videos. She 
then won the Pet of the Year 
in Jan ’93 and had covers with 
both Charlie Sheen and Jay 
Leno. "Penthouse has been a 
great experience, they gave 
me my whole nest egg and 
financial core so I could start 
my business and run it by 
myself and that’s exactly 
what I do. 1 agent myself, 
manage myself, call all the 
shots and say when and 
where, and how much.” 

Julie’s popularity was 
growing and she was about 
to realize her next step, some- 
thing she envisioned at the 
age of five. She sent some 
photo’s to action movie mo- 
gul Andy Sidaris... he liked 
her, wanted her, and she 
could write her own ticket. 
Her first movie would be 


Sidaris’s FIT TO KILL... "My 
favorite movie that I've been 
in so far is FIT TO KILL." Julie 
admits, "the Andy Sidaris film 
where I made my introduc- 
tion as the big bad, big 
boobed lady... I played Blue 
Steel and worked with Rj 
Moore, who’s Roger Moore's 
son. and it has a real James 
Bond feel to it. I got to shoot 
guns, wear high heel boots 
and black leather tops with 
the silver studs in them, spit 
on people and drive remote 
control helicopters- We were 
out in the desert in Las Vegas 
filming, staying at this Rail- 
road Pass Casino thing, going 
down for the buffet... break- 
fast, lunch and dinner we had 
Casino buffet out in the 
middle of the desert... okay, 
that tells you what we ate. 
macaroni and cheese, scallop 
potatoes and ham carved 
right off the hedge hog. It 


was a fun movie, a lot of sil- 
ting in the motor home talk- 
ing, getting to know a lot of 
people... all kinds of great 
people were on that film." 

This was to start a string 
of movies, in fact, one could 
say that Julie runs the B-mar- 
ket- "This month 1 have a 
movie on every single chan- 
nel, FIT TO KILL, ENEMY 
GOLD, DALLAS CONNEC- 
TION, SORCERESS, CAL- 
ENDER GIRL.,, all kinds of 
movies on every channel, I 
felt like it was my time I had 
finally made it. ” 

Low-budgets, quick sched- 
ules, and the pitfalls that 
plague the B-movie market 
seem to have no effect on 
Julie’s attitude towards the 
industry. "It’s great, it’s enter- 
taining, it gives a whole dif- 
ferent core of people a plat- 
form which to perform. I 
myself like the short shoots. 
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and the quickness and 
campiness of it... the crazi- 
ness... It just makes it a lot 
more fun than doing the 
same take 30 times. These 
poor people spend a whole 
day on a page, we breeze 
through 10 pages a day. Rock 
n' roll." 

In attempting to find 
something Julie found dissat- 
isfying with the industry, Julie 
could chink of only one time 
when she was somewhat dis- 
content. While shooting 
UNNAMEABLE 2 she was fit- 
ted with a monster costume 
that was somewhat time con- 
suming to put on, and then 
very constricting once it was. 
"Just getting the costume 
made and fitted and all that 
was a 3 or 4 day process, to- 
tal alginate over your face, 
contact lens, teeth molds. 
They made stilts with hoofs 
on the ends of them and I had 


to learn to walk in those, and 
just all this crazy stuff., three 
sets of horns, wing.s that were 
on a back brace. I had to do 
three hours of facial prosthet- 
ics every other day for a 
month and a half. I just re- 
member being really isolated 
in the monster outfit, not be- 
ing able to eat, not being able 
to hear properly, couldn't 
make phone calls, couldn't 
drink out of a glass. People 
would be at dinner out in 
the woods, we were shooting 
all night long in the Santa 
Monica mountains. and 
people we’re barbecuing ribs, 
singing, eating beans... and 
here 1 am just prying my 
mouth open to get a piece of 
roll in there... So that was re- 
ally sad because I couldn’t eat. 
and i like to eat a lot... I got 
slender in that movie." 

But even in admitting that 
she was in di.scomfort mak- 




ing the UNNAMEABLE 2, she 
went on to say how she 
watched it the night before 
and liked it. Julie tends to roll 
with the punches, and seems 
to always come out on top. 
"I find something great in 
every movie - even if it's a 
bad experience - meaning 
long hours and not enough 
food - when it’s done it’s done 
and it's in the can and you 
got that great film. It’s foot- 
age whether it’s campy, sleazy, 
or not the greatest quality. 
That's the beautiful thing 
about film, that it's captured 
forever... so let's pre.serve our 
classics America." 

Sex scenes seem to be the 
selling point of most Julie 
Strain movies, we asked if this 
ever became ... uncomfort- 
able... “By the time they start 
filming it people are bored 
with it... you make it work, 
that's what acting is. I don't 
mind doing them, I prefer 
things by myself, like the 


Penthouse videos are really 
wonderful and beautiful. 
You just kind of float around 
in your own little trance and 
jump on the bed and .spin 
around in a chair bend over 
the fireplace and go 'woo'. 
You can move and groove." 

As most women seem to 
be winding down their career 
at the age of 33, Julie is busier 
than anyone else in the busi- 
ness. Trading cards, maga- 
zines, an up n' coming photo 
book, the cover of the up 
coming September issue of 
HEAVY METAL painted by 
Olivia, a new comic based on 
her called FAKK II, and of 
course movies, and more 
movies. When we asked Julie 
how she felt about starting 
this type of career in her 
early 30’s she simply stated, 
"It's probably better that it 
happened that way (laughs). 
I didn't look too swift when 
I was real young, kind of too 
skinny, gangly and my hair 
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was bad... bad hair. Now I’m 
happy with my look. My hair 
is long, I'm still in shape and 
I’m just kind dialing in on 
everything." 

Even though most would 
feel that Julie's rein at the top 
it etched in stone, Julie real- 
izes the dog eat dog industry 
and still perfects her abilities 
to make her movies look 
good and her photo's to look 
appealing. "I'll tell you what, 
I've shot in lot of people's 
garages and in their front 
yards and came home with 
some terrifying shots to learn 
how to really do it right and 
make it work to get the most 
out of your film. It’s always 
a learning process, try and 
learn something new... stay 
ahead of the game doing 
shoots all the time so you 
can stay as sharp as a razor, 


because you got to be if you 
want to slice them up around 
here. It's a vicious town, and 
it’s kind of mine right now. 
Like a cat, 1 got it by the tail 
and I'm swinging it around 
and I’m the Wonder Woman 
of the 21st Century, so don’t 
fuck with me. I’ll see you on 
the Silver Screen." 

Julie Strain belongs to 
the SEX SYMBOL DYNASTY 
along with celebrities 
Monique Gabrielle, Linnea 
Quigley and Rhonda Shear. 
To receive a Julie Strain cata- 
log send $1 plus a self ad- 
dressed envelope (or for all 
four girl.s catalogs send $3 and 
a self addressed stamped en- 
velope with 3 stamps on it) 
to: PURRFECT PRODUC- 

TIONS, PO BOX 430, 
NEWBURY PARK, CA 91320. 
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Though James Dean’s 
life ended on September 
30ih, 1955, his Porsche 
Spyder's reign of terror was 
just beginning. 

First of all. fellow stars 
warned him they felt “bad 
vibes" about his Spyder just 
days before his accident. 
Ursula Andress, Nick 
Adams and Alec Guinness 
all commented that they 
felt the car was dangerous 
and that something bad 
might happen if jimmy 
persisted in driving “that 
sports car." 

En route to Dean's crash 
site, the Paso Robles ambu- 
lance was involved in an 
accident. The driver of the 
Ford had his car towed 
away from the crash site to 
a junkyard where it simply 
rotted away. The fate of 
Jimmy's Porsche wasn’t 
nearly so ignominious. In- 
deed, as the events un- 
furled, it seemed as if 
Jimmy's car was inhabited 
by an evil spirit intent on 
harming all who came near 


The $7,000 car wa.s pur- 
chased by customizer 
George Barris for $2,500 



from the insurance under- 
writers after the wreck in 
1955. Spyders were rare 
animals even then (only 
ninety were ever made), so 
Barris figured the wreck 
would be a good source for 
parts. And since the wreck 
mainly ruined both cars’ 
driver’s fenders, many good 
parts were still in abun- 
dance. When Harris’ me- 
chanics were unloading the 
car from a truck, it some- 
how came loose and 
landed on one of Barris’ 
employees, breaking both 
his legs. 

The engine went to a Dr. 
Troy McHenry- He was an 
L.A. physician whose 
hobby, like Jimmy’s, was car 
racing. Another doctor 
from the area. Dr. William 
Eschrid, purchased the 
drive train. Dr. McHenry 
installed Dean’s engine in 
his own sports car. but was 
killed when he crashed 
into a tree after losing con- 
trol of the car in 1956 on 
October 24th at the 
Pomona Fair Grounds. Dr. 
Eschrid, on the other hand, 
wasn’t killed, but was seri- 
ously hurt when his car, 
utilizing Dean’s transmis- 


sion, turned over at the 
same race at Pomona. 
Eschrid told the press he 
felt the car had a mind of 

Souvenir hunters were 
dealt with harshly, as well, 
by this seemingly demon- 
possessed car. One teen- 
ager was trying to steal the 
steering wheel off the 
Porsche while it was in resi- 
dence on George Harris' lot. 
In his haste, the teen cut his 
arm open on a piece of 
jagged metal. Another ju- 
venile was hurt as he tried 
to remove some bloodied 
upholstery. 

Next, a racing fan pur- 
chased the two undamaged 
tires from the Spyder. 
Within a week, the tires 
blew out and this caused 
the driver to be run off the 
road. This was the final 
straw for Barris, who de- 
cided he would no longer 
part out the Porsche for en- 
thusiastic car buffs who un- 
wittingly were signing their 
hospital admission papers 
by piecemealing this 
haunted automobile. Barris 
decided to lock the car 
away in a storage garage. 
But a “mothballed’' Porsche 
was not to be. 


The California Highway 
Patrol asked Barris if they 
could use the Spyder as an 
integral part of a travelling 
highway safety exhibit. To 
ensure the safekeeping of 
the car and all who might 
come cross it, Barris welded 
the car together. On the 
next two whistle-stops, 
there were no further inci- 
dents, and it seemed, 
briefly, that the dark spell 
was broken. But the fire 
in Fresno changed any 
good karma that had been 
engendered- 

When the Porsche was 
housed in a Highway Pa- 
trol garage in Fresno, a fire 
broke out that burned 
down the building and the 
adjacent one, as well. Ev- 
ery car in the garage was 
completely destroyed, that 
is, except for the Porsche. 
It was slightly scorched, but 
none the worse for wear. 
From Fresno’s debacle, ii 
was off to Sacramento for 
more mayhem. A 

teenager’s hip was crushed 
when the Spyder tumbled 
from its display pedestal 
when on exhibit. 

Perhaps the car’s appe- 
tite grew as ail points 
headed toward Salinas. Sali- 
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country and was Dea 
proposed destination at the 
lime of his demise. This 
time the unlucky recipient 
of the Spyder's wrath was 
one George Burkuis, an 
employee of the State of 
California. It was his mis- 
fortune to be hauling the 
death car on his flatbed 
truck when he lost control 
of his vehicle. He was 
thrown from the cab, hut 
was killed when the cursed 
wreckage tore loose from 
its mooring and pinned 
him beneath it.s crushing 
weight. 

After that horror, things 
were relatively calm as re- 
gards the Porsche’s course 
of destruction in 1957 and 
1958. But the tide changed 
in Oakland in 1959. The 
wreckage caused a traffic 
accident when it slipped 
from the truck that was 
transporting it and broke 
into two pieces on the high- 
way. Time was running out 
for this early day "Chris- 
tine” when it appeared in 
New Orleans in 1959. The 
hapless wreckage broke 
this time not into two 
pieces, but eleven while it 
was in repose on its display 
stand- 


by ROBERT R. REES 


Did this curse extend 
beyond the car, itself, to 
include James Dean's 
companion on that aw- 
ful September day? 
Rolf Weutherich, 
Dean’s mechanic, who 
sat beside him as 
Dean drove to his 
death, was thrown 
clear of the wreck. 

But invisible emo- 
tional scars can still 
destroy. Were these 
wounds indeed 
mortal? By 1968, 

Rolf had murdered 
his wife and he pleaded 
insanity. A few years later, 
he died in a car accident. 
He was alone in the car, or 
was he? And what can be 
said of the driver of the 
Ford? Forty years later, he 
still lives, but who can 
speculate on the toll his 
guilt might have taken? 

The Spyder’s unplanned 
"Swan Song” took place in 
Miami in I960. It seems the 
Florida Highway Patrol had 
petitioned Barris to let 
them use the wreckage for 
a safety exhibit to caution 
young drivers about care- 
lessness and speeding on 
highways. After this 


fairly routine 
showing, the car was uncer- 
emoniously crated up and 
sent by freight car back to 
Barris. A week passed and 
the car had not arrived in 
L.A. Miami told Barris the 
car was on its way, but still 
no .signs of it in California, 
Even though George BarrLs 
hired a private investigator 
to trace the whereabouts of 
his cursed car, it was no use. 
When the freight car was 
unsealed in L.A., the boxcar 
was empty. The elusive 
Porsche vanished en route 
between Miami and Los 


Angele.s in 1959 and has 
never been seen again. 
High-dollar rewards have 
done nothing to turn up 
this Houdini-like car, 
whose oddly mysterious 
reputation rivals that of its 
enigmatic owner. 

As a footnote. Dean’s 
transaxle has again sur- 
faced in the 1990's. It is cur- 
rently involved in a 
Por.sche restoration. It can 
be yours— for the right price. 
Would even Lloyds of Lon- 
don insure you? 
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Recently, I had the opportunity to meet and spend 
some time with the multi-talented, multi-dimensional, 
actress Deborah Dutch. in Hollywood, at 
GLAMOURCON 4 and again at THE FAMOUS MON- 
STERS OF FILMLAND Convention. She has appeared 
numerous times on television, film and stage, having 
worked with such actors as Goldie Hawn, Steve 
Guttenberg, Tommy Lee Jones, Vanity, Carl Weathers, 
Sharon Stone, Martin Landau, Telly Savalas, and 
Pamela Sue Martin. Her range of specialized skills ex- 
tend from dancing through astrology. During her free 
time, she also teaches yoga. A truly Renaissance 
woman with a psychic flair. 

DRACULINA: When did you decide to become an ac- 
tress? 

DEBORAH DUTCH: Well, it was a natural thing for 
me. When I was four years old, I was up on stage danc- 
ing as a prima ballerina performing little plays in my 
neighborhood. I would direct, star, and choreograph 
them. 1 loved it. 

D: What was it like growing up in Titusville, New Jer- 
sey? 

DD: I love Titusville. It is beautiful, beautiful, coun- 
try. That’s where my roots are, and my roots are a part 
of my imagination. When I was a girl, I would explore 
for imaginary pirates treasure in the woods around 
Bucks County with my mixed German Shepherd/Col- 
lie puppies. 

D: Was your family supportive of your decision to 
become an actress? 

DD: Yes! My mother and grandmother were totally 
supportive. They were wary about me going to Hol- 
lywood by myself, which 1 did. It was scary for them, 
with me being so young, but now that I’ve been gone 
and have been making a success of my career, they are 
.very proud of me, 

D: What inspired you to making this your career? 

DD; Ever since I was a little girl, I knew I was going to 
be an actress. When it became time for me to decide 
what I was going to do with my life, as an adult, it was 
a natural transition to go right into the theater profes- 
sionally, I worked theater on Broadway, Later, I moved 
to Los Angeles to pursue my dreams in the movies. I 
actually started making a few movies in New York 
City, but they were student films, like those made for 
the American Film Institute, but I loved doing them, I 
even produced, directed, and starred in one my.self. 

D: Do you remember the film’s name or what happen 
to it? 

DD; 1 don’t remember what happened to it, I believe 
it was called CREATION OF WOMAN, or something 
like it. I only remember I filmed it with me coming 



out of the ocean at sunrise, 
nude, as Eve. I was tlie Diva 
of all life. It was a very art.sy- 
artsy type of film. 

D: Tell me a little about 
your experiences in NYC? 

DD; 1 learned iny trade in 
New York City. When you 
see crying on film. I'm really 
crying. You not only have 
to learn your technique, you 
must also be able to play 
your character a.s if it were 
real. This applies even if it 
is reacting to a monster com- 
ing out after you. You have 
to be able to do the job and 
make it real. You have to 
draw on your personal ex- 
periences. You must be able 
to interact and react to the 
other people you are work- 
ing with in a believable 
manner. 

D: Do you draw on your 


own life experiences for mo- 
tivation? 

DD: Many, many, times. 

Other times, like in a lot of 
13-movies, you have to play 
off the situation. Oddly 
enough, they are loaded 
with rich stuff to work with. 
You almost always use 
something from your life as 
motivation. Like right now, 

1 am shooting a film called 
VAMPRESS: LADY OF THE 
NIGHT, and as a vampire, 
when I am killed, 1 am still 
walking around even 
though I am dead. I use all 
kinds of interesting things 
from my psyche. It is fun 
being able to communicate 
with people who have 
“passed on” while still inter- 
acting with the living as an 
"other worldly" being, hav- 
ing the super natural pow- 
ers of a vampire. 


D: Will they be using any 
special effects in the film to 
show off these super natural 
powers? 

DD: They will be using 

morphing techniques to 
change my eyes and use 
other special effects to exag- 
gerate my strength, so when 
people come after me, I will 
be able to lift them up against 
walls and hurl them through 
the air, They will be doing 
lots of special effects like that 
throughout the film. 

D; Do you like these types 
of roles? 


things to act upon. In DEATH 
DANCERS, I had to deal with 
having a miscarriage, making 
love, and going after men and 
killing them for revenge. You 
know it is just so amazing to 
be able to do all the.se things 
with a part, lliat's why I love 
doing H-movies, When you 
take the starring roles in B- 
movies you cun let your cre- 
ative juices How. Not that 1 
won't get these parts in A- 
movies, but right now 1 am 
exercising my artistic talents 
by taking the lead roles in 13- 
movies and going to town 
with them - I love it! I am as 
happy as 1 can be. 


DD: I love them! As an ac- 
tress, 1 can play anything. 
Even though I've been in A- 
movies and what not, my 
parts in DEATH DANCERS 
and VAMPRESS: LADY OF 
THE NIGHT are so rich with 


Starring roles in A-movles are 
hard to come by. The studios 
want a "banking", a name to 
recoup their investment, like 
Kim Bassinger or Julia Rob- 
erts. These people get all tlie 
'meaty" roles. Now I'm not 
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saying I won’t be in that po- 
sition some day, because I'm 
sure i will be in some co-star- 
ring role in an A-movie. 

D: How well did you adapt 
from the New York lifestyle 
to Hollywood's? Was it easy? 

DD: Yes. They were so dif- 
ferent. Being a country girl, I 
had to adapt to the city. My 
first day in New York city, I 
was standing on the Broad- 
way street corner, where I 
had been attending the the- 
ater, and I was almost hii.siled 
into white slavery. I had no 
idea. A prostitute came up 
to me. I thought she was 
being nice. She asked if I 
needed a ride, and before I 
knew it, a big guy came by 
and was hustling me into his 
limo. 1 quickly put two-and- 
two together and got the 
heck out of there. I was re- 
ally naive. I am wiser, and 
more mature, but I have 
never lost my innocence 
within. I believe the moment 
you lose that innocence and 
trust, you become jaded. I 
refuse to ever become jaded! 


I've smartened up a lot since 
I left New York City for Hol- 
lywood. With all the wheel- 
ing and dealing, and every- 
body out to get what they 
can. That is one thing I will 
never do. Even though I am 
always out looking for my 
next gig, so to speak, I never 
lose the sense of innocence 
and purity of soul and spirit. 
In the long run, I feel that is 
what the world wants. When 
they say acting. I come from 
the school where when you 
go out to do a role, you are 
transparent, your heart and 
soul shines forth on the 
screen. If you tarnish your 
soul and spirit by compromis- 
ing, or just by being out for 
your own, you will not 
nearly become the actress 
you could be. When you are 
open and want to share your 
life with the world in a pure 
state, then you are talking. 

D: Do you feel you have 
been exploited? 


DD: Oh Lord, have I been 
taken advantage of! I've had 
doors slammed in my face, 
not been paid for my work, 
and avoided casting couch 
offers. However, all-in-all, 
everyone has been gracious. 
I am feisty and believe in 
cause-and-effect. I let my 
work speak for itself and I am 
taken seriously in this indus- 
try. There are many parts out 
there that I may have wanted, 


hut did not get. So it is not 
an easy struggle, even now, 

I had a co-star role in a major 
motion picture with an Acad- 
emy Award winning actor. 
There were only three 
women main roles in the film. 
I auditioned for four months 
trying to get the part. They 
flew me to New York first 
class and had a limo at my 
front door. I was so excited. 
I got the part. However, on 
the week of filming, I got "the 
call". They replaced the di- 


rector and my part wa.s a “po- 
litically vulnerable" role and 
I was out. I thought 1 was 
going to die! It was devastat- 
ing. but I started gening leads 
in the B-movies. I was so 
angry that I used all that frus- 
tration and changed “poison 
into medicine’’ and turned it 
around. To this day, I am still 
striving to get that part. 

D: Why did you change your 


professional name to Dutch 
(from Dare)? 

DD: My real name is Dutch. 
However, Dare Is a family 
name. When I did a couple 
of movies for Roger Corman, 
I thought 1 would change it 
just for fun. I felt everyone 
should have an a.k.a., so that 
you never get stuck in one 
particular thing. I feel "what 
is in a name, that which we 
call by any other name 
would smell as sweet. So 
Romeo, doth thine name and 


for thy name forsake all that 
is me". 

D: In BRUCE LEE FIGHTS 

BACK FROM THE GRAVE 

you used the name Chaplin, 

DD: I had nothing to do with 
that. Someone on the East 
Coast pirated the movie and 
changed my name on the 
credits when they released it 
there. 

D: I always wondered why 
they dubbed your voice? 

DD: I saw it screened at De- 
luxe Studios here in Holly- 
wood, and everything was 
fine. They did a nice screen- 
ing of it. The next thing I 
heard was that it had disap- 
peared and resurfaced in 
New York City as a pirated 
film. 

D: Was BRUCE LEE FIGHTS 
BACK FROM THE GRAVE 

your first “big" movie? 

DD: I think ,so. I got paid a 
fair amount of money for a 
girl of seventeen. It was my 
first film in Los Angeles and 
I was treated like a star. I had 
a great lime doing it, but it 
was real rough. 

D: What was your first hor- 
ror movie? 


DD: GRADUATION DAY 

with Vanna White and the 
wonderful actress Linnea 
Quigley. 1 loved it! I had .stars 
in my eyes and the time of 
my life. 

D: What has been your most 
thrilling acting experience? 

DD: There were several. I 
think knowing I had gotten 
the part in a featured film 
stands out as it was so excit- 
ing being treated like a star. I 
wanted that part with all my 
heart and soul. I said “damn 
it, I can do it!" and drew all 
my courage into the final au- 
dition. You have to be so 
confident and you have to 
nail your role down pat. You 
cannot he off the mark. You 
have to be able to impress the 
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Producer, Director, all these 
people, as they have a lot of 
money riding on the film. 
This role was nothing like my 
lead in DEATH DANCERS. 

DEATH DANCERS, I have to 
say, was the most exciting 
part I'd ever played until 
VAMPRESS: LADY OF THE 
NIGHT, which I’m working 
on right now. VAMPRESS is 
really cool because I am deal- 
ing with this "other worldly" 
stuff. This role is really fun 
for an actress as I am draw- 
ing upon things I’ve never 
used before. It's really fun to 
play someone who is dead, 
yet alive, at the same time. 

D; So you enjoy acting in hor- 
ror movies? 

DD; Yes, because you get to 
scream. I really feel every- 
one has this primal scream 
deep within their heart and 
soul, and I get to live it out. 
It is a type of therapy. I mean, 
actresses have so much fun 
going to work, doing their job, 
and collecting a paycheck. As 
a result, they don't have to 
seek a therapist. 

D: What was your worst act- 
ing experience? Was it los- 
ing your featured role in a 
major studio production? 

DD; In one way, yes. In the 
di.sappointment, devastation, 
and reality of this cut-throat 
business. You are just axed 
and then you are gone - to- 
tally replaceable! However, 
something really wonderful 
came out of it - I made a 
wonderful business relation- 
ship, so that now I'm not just 
another face in the sea. What 
I want to do is to be able to 
encourage everyone to never 
give up, no matter what it 
looks like on the outside. You 
can turn any negative expe- 
rience into a positive experi- 
ence and be victorious! 

My determination is to work 
for those people who have 
supported me, no matter 
what. 1 don't like the Holly- 
wood mentality of "your in 
one day and out the next” 
and everyone forgets you. It 


does not have to be that way 
if you persevere. I believe 
and have faith. It reminds me 
of one of my favorite roles 
as "Nina" in THE SEA GULL 
when she says “When we 
were young, we used to think 
of fame, fortune, and glory 
was success”. That is not 
where it is really happening. 
Where it really is happening 
is to have faith. When you 
have faith, it doesn't hurt that 
much as you know every- 
thing is going to be all right. 
Faith is the key for me. 

D: What are your career 
goals as an actress? 

DO; To work with Al 
Pachino. When I was a 
young girl studying, he was 
my ideal as an actor. He re- 
ally went out there and did 
it. I mean, you never see him 
go on screen and not have it 
light up and sizzle. That’s 
who I want to work with. 
That kind of intensity and 
emotional light. 

D: How do you like work- 
ing with directors like Fred 
Olen Ray and Jim Wynorski? 

DD: These guys are the best 
in the world! They are the 
ones that saved me when I 
did not know when I was 
going to get my next pay- 
check. They would hire me 
and give me the best roles. I 
love them. They know how 
to do things - BOOM, BOOM, 
BOOM! There is no messing 
around. Like when I did 
MIND TWISTER, Fred Olen 
Ray had me cra.shing through 
a window. Fred said to me 
“Debbie, do you think you 
can do this stunt?” and I said 
"Fred, have your stunt man 
show me exactly the way 
you want me to do it and I 
guarantee I will do it in one 
take" and I did it! I think Fred 
was confident that I could do 
it and when you see the 
movie, you will see how he 
directed it. It was brilliant! 
That shot was really scary 
and Fred guided me through 
it. My emotional high had to 
be a “ten” during that shoot, 

Jim Wynorski gave me my 



firsi loig start in a Gorman 
film. HARD TO DIE. Jim 
Wynorski and Fred Olen Ray, 
in my mind, are tlie he.si. I 
could never tell them my 
debt of gratitude and appre- 
ciation for them both. They 
put me where I am today. I 
give so much of tlie credit to 
them because they gave me 
the opportunity. They gave 
me the joli, and many, many 
people will not go to the wall 
for anybody in this town. 

D: Did you enjoy working 
with them on DINOSAUR 
ISLAND'^ 

DD: It was a total hoot! I 
would “bop” around the set 
and Fred and Ross Hagen 
would shout “There goes 
Debbie, the hip cave-girl"! 
That was my nickname be- 
cause I would swing my little 
hips and bounce around. It 
was fun. I especially loved 
the big dinosaur. 

D: Recently, you were acting 
with J.J. North, Michelle 
Bauer, and George Stover in 
the yet to be released AT- 
TACK OF THE SIXTY FOOT 
CENTERFOLD. Have you 
seen it yet? 

DD: Once again, Fred came 
through - the sweetheart that 
he is. He asked me to play 
the part of the nurse. No, T 
have not seen it, but it was 
fun to make, 

D: I recently saw you. Fred, 
and Robin Chaney as uncred- 
ited extras in the bar scenes 
from the movie SATURDAY 
NIGHT SPECIAL. How did 
this come about? 

DD: I just did the role for fun. 
I told Dan Golden, another 
great Director, photographer, 
and friend, that I was going 
to support him one hundred 
percent in this film. However, 
when they held the screen- 
ing, I was performing at the 
Pasadena Civic Auditorium, 
painted green from head to 
toe, as an Orion slave girl for 
a STAR TREK convention. I 
danced on-stage, with hardly 
anything on. in front of a 
thousand people. As a result. 




Above: On the set of ATTACK OF THE 60 FOOT CENTERFOLD. 
Below: ( clockwise from bottom): John La Zar, Debbie Dutch. 
George Stover, G. Gordon Baer, and .Michelle Bauer pose on the set 
of ATTACK OF THE 60 FOOT CENTERFOLD. 



DD: Well, when I started, it 
was fun. You make good 
money and get your own 
dressing room, but to tell the 
truth, I love B-movie roles 
where you get to go on loca- 
tion and do a whole range of 
things. I love the diversity B- 
movies have to offer. It is the 
main reason why I've come 
into the venue of being a B- 
movie actress versus doing 
soap opera. 

D: Do you feel there were 
added pressures working in 
soap operas as opposed to B- 
movies? 


I never did see it. 

D: What was it like dancing 
in front of so many people? 

DD: I’ve been performing 

since the age of four, so I'm 
used to it. The numbers in 
the house don't phase me 
anymore. I channel my anxi- 
eties into energy and use it 
to feed the audience. 

D: How did you like work- 
ing on TV soaps (e.g.. General 
Hospital, The Young and the 
Re.stless, and Capitol)? 


DD: No que.stion about it, the 
soap operas. They have an 
observation booth up there 
on the set with the network 
representatives. You make 
one wrong move and they 
fire you, 

D: Can you tell me about 
your part on HBO's comedy 
special “Wax Cracks Holly- 

DD: That's Jim! He pulled 
me in there. I loved it! They 
asked me what was my fa- 
vorite role. I said “Ophelia" 
from HAMLET, which it is. | 
They asked if 1 could recite i 
.some of her lines for them. I 
told them that I needed a ; 
copy of the play to read from. 
They went across the street 
from the studio to a used 
book store and purchased 
one. I rehearsed for a little 
while and then went on cam- 
era doing her lines. 

D: Do you like attending hor-j 
ror conventions? 

DD: 1 love it! I never planned 
on this being the way 1 was I 
going to make a living. 1 
never, in a million years,] 
thought about being ;i 
Scream Queen until Dan 
Golden asked me to pose for 
the trading cards. 1 had been 
in several horror movies and 
before I knew it, I was u 
Scream Queen. I had no idea 
what it was, but it sounded 
like fun and I'm pretty wild 
and crazy, I would also like 
to take this opportunity to 
thank Hollywood Book and 
Posters for letting me use 
some of their their space at 
the convention. 

0; Do you enjoy meetingj 
your fans? 

DD: Ab.solutely! My fans are! 
me. If it were not fur my fan^l 
I would be nothing. I willl 
always be sincere, humble.f 
and appreciative of their sup-j 
port. Without them, I araj 
nothing. 

D: Do you have a fan club?| 
DD: I ju.st started this vetj^ 
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moment. I am doing it by 
myself. I like to do every- 
thing my.self. I handle my 
career, even thougli I have 
agents, managers, and what 
not. I like to do things for 
my.self. 1 am starting this fan 
club and I'm having a lot of 
fun doing it. I am going to 
produce a fan newsletter. I 
will tell my fans about how 
projects I'm involved in are 
coming along as well as to 
offer photos. I want to send 
these out to people so they 
can know what it is like be- 
ing on a set and to tell them 
of some funny stories that 
happen behind the scenes. I 
am also looking into produc- 
ing a model kit for the fan 
club. 

D; Do you have a fan club 
address where people can 
reach you? 

DD; Yes I do. They can write 


me care of; 

Deborah Dutch Fan Club 
850 North Kings Road 
P.O. * 109 

West Hollywood, CA 90069 


D; What other projects are 
you working on? 

DD; I am currently acting in 
RIKKO ROMERO AND THE 
"B" MOVIE QUEENS, which 
I star in. It is a story about 
five movie actresses. I play 
the role of a film producer. 
They have taken events from 
my life and incorporated it 
into the script. For instance, 
one of the actresses is even 
called "Debbie". 

1 also recently completed 
work as a backup singer on 
Ava Cadell's new “Soundz Of 
Sex" music album, which 
should be released sometime 


In addition, I just signed on 
to play the role of a real es- 
tate agent in the movie 
GOTHICA, directed by 
Patrick Gleason and pro- 
duced by Sal Bellissimo. 
GOTHICA is a story centered 
around five fraternity bud- 
dies who accidently stumble 
across a vampire cult while 
raping a girl. My character 
rents out the house next to 
where the vampires are hid- 
ing out. Later on, curiosity 
gets the better part of me and 
I go over to investigate, only 
to be turned into a vampire 
myself. This movie 
sounds like a lot 
of fun and I 
can’t wa 
to start 
shoot- 
ing it- 


D: Do you have any parting 
words for our readers? 

DD: Yes, iny slogan is that if 
you continue to believe in 
yourself, your dreams can 
come true. 1 think it is very 
important to believe you can 
have everything you want, 
because you can. I want to 
encourage everyone to never 
give up on their dreams and 
to l>e happy. I feel that is 
what life is all about. In part- 
ing, 1 will say "Nam-myoho- 
renge-kyo”, and ask for world 
peace through individual 
happiness, 








How long have you been 
acting? 

I came to New York when I 
was eighteen, and I started to 
waitress and take classes. I'd 
say that in the six years I've 
been in New York, for three 
years I've been serious about 
acting. It takes so much dis- 
cipline to really have a career; 
I’ve done a lot of extra work, 
and a lot of off Broadway 
stuff. I don’t why, but it 
seems I've been typecast as a 
vampire! First of all, 1 love 
vampires. I read "Interview 
with the Vampire" when I 
was sixteen, and my birthday 
is on Halloween. 1 did a vam- 
pire show called La 
Commeclia Del Sangue which 
is actually still running. I did 
that for about year and got a 
chance to get on stage once 
a week. Classes are great, but 
you learn when you’re out in 
front of everybody. That led 
to my doing a role in a small 
film called Vampire Subcul- 
ture, and I just did a student 
film for NYU and I played a 
vampire again. 

How was working on AD- 
DICTED TO MURDER in 


to ail your other work? 

Kevin Lindenmuth was great, 
he was so easy to work for. 
Every time I’ve done a play 
or a movie there's always 
stress between some of the 
people — somebody’s mad at 
the director or this one's 
pissed off at chat one, but he 
was so incredibly easy to get 
along with. I went in, I audi- 
tioned, I left, and he called me 
and said, "It's yours if you 
want it." No call back, noth- 
ing like chat. Then when we 
were filming there was no 
pressure at all- 

Kevin said you were per- 
fect, right on the mark 
every time. He told me, 
'1 didn't have to direct 
Sasha at ail, she rolled 
with everything, she knew 
exactly what to do.’ He's 
glad when his actresses 
understand the material. 

There was a nude scene writ- 
ten for me but I didn't do it. 
When I took the part I 
thought 'I can do it, I can do 
it,’ because I don't have prob- 
lem with nudity in films, but 
I didn't feel 


'Okay,' and that was it. 

You didn’t really need any 
blatant sexual scenery. 
You added such an erotic 
quality to your perfor- 
mance anyway. Tell me 
more about your charac- 
ter Angie. What did you 
think of her? 

I think she’s evil and I like 
that. If I was a vampire I’d 
want to be her — I've thought 
of (his many times. I love the 
idea of being a vampire, 1 just 
don’t like the idea so much 
of killing people. I've decided 
that if I was to be vampire I 
would only kill bad people; 
I’d kill rapists, serial killers — 
and Joel in the movie is a se- 
rial killer. So I think it’s cool 
that she’s playing around 
with him. Now, you can feel 
sorry for Joel because in the 
movie you understand why 
he’s a serial killer. Like in 
NATURAL BORN KILLERS it 
keeps flashing back to the 
childhoods of Micky and 
Mallory so you understand 
why they're so fucked-up, so 
you can understand why Joel 
is so fucked-up, but he's still 
is a killer. I think it sucks she 
gets killed by him. 

You want a rewrite? 

I want in Part II for Angie to 
come back. 

There's alwaYS a chance. 

1 think it's interesting chat the 
movie ties , 

.serial killer.a 


and vampires together, I 
think it’s something that 
America-especially American 
youth — is fascinated by. I 
don’t think it could be any 
more timely. It was so much 
fun CO do. I liked filming in 
dark alleys and in Le Bar Bat. 
I love horror and mystery. I 
think the occult is fascinating. 
When we were doing the 
vampire play we took the 
show to a paddle club, a place 
that's usually for the S&M 
crowd, but one day a week 
it's a horror club and they 
play industrial music and 
show horror films in the 
background. The Wednesday 
before Halloween we were 
doing the show and there 
was such an evil ... you know 
how you’re curious about 
something that seems sort of 
mysterious?... I think there’s a 
definite, real element of seri- 
ous evil out there, and it 
scares me. 

So was it was easy to get 
into your character Angie 
and her evilness? 

Yes’ I have many resources 
for evil. The Strasberg 
method of acting teaches 
you a lot of dealing with your 
past. They want you to re- 
live what pains you in the 
past. I think that's unneces- 
sary. I don't think you have 
to do that to yourself; I don't 
think you have to be in real- 
life pain. If you're going to 
be in pain or angry or what- 
ever emotion, I think it’s more 



fun anti more interesting for 
yourself to create something 
in your mind. Brad Pitt was 
saying that doing INTERVIEW 
WITH A VAMPIRE was the 
most depressing six months 
in his life. There's no doubt 
that it affects you, but 1 don't 
think it has to bring up pain 
that you have to relive, some- 
thing so horrible from the 
past. 

What are your plans 


now? 

Acting-wise I'm going to be 
doing a play at the end of 
Marcli; some friends and I are 
putting together one. I've 
produced two shows before, 
and from just seeing how the 
vampire play was run and 
from seeing off-Broadway, 
and off-off-Broadway .shows 
are done, I've found that it's 
not complicated to put on a 


are six characters, and 
character plays seven differ- 
ent characters, so you're 
stantly changing your role. 


Anything else you want to 
add? 


Always tip your 
Especially at Planet Holly- 
wood where I work. 


show yourself and then pro- 
mote the shit out of it so that 
agents and casting directors 
come and see it. That's some- 
thing that all of my peer 
group and friends right now 
are looking for, just getting 
represented by an agent. You 
don't get enough good-pay- 
ing roles without one, it just 
doesn't happen. So we’re 
doing a play called 'The Din- 
ing Room.' A cool play: there 
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How was acting on "Ad- 
dicted to Murder"? 

1 thought it was fun actually, 
a lot of fun. The script is bi- 
zarre. but I didn’t have my 
throat slashed or even get to 
have sex first, I just got my 
neck broken. Of course I 
didn't want my character to 
die. but Sabrina was pretty 
much all bad, which nobody 
really is in life, I ihink. This 
whole “I’m so cute, and I 
know you want me...” which 
is what she turned out to be. 
So I guess I was trying for 
someone who was conceited, 
but not too bad. She does cell 
Joel, ‘Don't be mad at me. 
You’re one of the few people 
around here that I like.' Ob- 

2 2 


viously she does want to be 
liked. 

I've seen some of the 
scenes and you give Joel 
a pretty disgusted glare 
at one point that's not 
very likable. 

Oh, I know it’s going to be so 
ugly' I'm extremely serious 
and critical of myself, ten 
times more so than I am of 
anybody else. I know I’m 
going to rip myself up when 
I see the finished product, 
and say, ‘oh I look like shit.' 

No, you just made your 
character someone who 
ought to have her neck 
broken. Would you work 


in the horror genre again? 

I was up for a role in TEXAS 
CHAINSAW MASSACRE 4; 
THE TAXIDERMIST, but I 

didn't take it. I was going to 
be one of the girls, and I 
never got the complete script. 
They didn’t want to pay 
enough money, it was the 
summer before I was coming 
here to New York, and they 
wanted me to move to Aus- 
tin, and did I have someone 
to stay with, and all of this 
stuff. I may have done it, and 
I would have enjoyed it, al- 
though I wouldn't have been 
one of the murderers, 1 think. 
I probably would have got 
killed. 

And doubtlessly in a much 
more horrifying fashion 
than In this film. 

But I don't want to be type- 


cast like that. I wouldn't haw 
wanted to play even ih 
Rachel character. Sabria 
reminded me a little of ih 
girl who also gets her nec 
broken in OF MICE AND 
MEN. There’s a certain priss 
ness but also a sadness to ih 
character. 

All these broken necks. 
What have you been do- 
ing since? 

I did a film called “Ciat 
Marciello.” It's about this 
middle-aged Italian mat 
who’s on the subway goinj 
to work, and he’s goin 
through his mid-life crisis, he 
having an affair on his wife 
etc. etc., and finally winds u( 
on the beach although it’s al 
in his mind. There are al 
the.se women who take re 
venge on him, every worm 
he ever hurt. It’s a comedy. 


play yne of the people -who 
ihoiight she was in love with 
him who gets to come back. 

You play a lot of ghostly, 
evil women. Why's that? 


Mio.se are the on ly t wo tiin ea 


-tve plant'd 






Towers, and there were 1 
bunch of us dressed it 
60’s clothes, and we’r< 
dancing in front of thg 
founiain to'no music; It'.s 
freezing cold and raining, 




What's on your back 
burner now? 

I'm trying to get a sliowcase, 
Edward Alltee teache.s piay 
writing at University of Hous- 
ton. He picks however many 
of his students plays that are 
good enough to lie seen and 
has a fe.siival. So lliere’s this 
one play called Door 


Wolves." It takes you through 
about ten years of a woman's 
life, there's humor, pain, and 
growth to the cliaracter. 
There’s ;i string of men — these 
door wolves — all of whom 
give her the same compli- 
ment. -oh you've got beauti- 
ful eyes." Even men would 
love it, even though you're 
the door wolves. 


kevm j. 


What is the new feature 
you're working on? 

It's called ADDICTED TO 
MURDER and it’s the story 
what happens when a vam- 
pire befriends a serial killer. 
It’s kind of like Hammer 
Films meets NATURAL 
BORN KILLERS, Although 
tliere is violence — the pio- 
lagoni.si, Joel Winter, is a vio- 
lent character — most of the 
carnage is off .screen and im- 
plied. There's no blood for 
the first half hour or so hut 
when it happens it goes over- 
boarcl, chainsaws and all. 
Hopefully, the picture will be 
very upsetting because of 
the psychological/surreal cer- 


They're not necessarily evil. 
The Rachel character, though 
she manipulates Joel, the pro- 
tagonist, i.sn't doing it to HH 
evil. She basically can't help 
herself because of who or 
what she is. Tile Angie char- 
acter, in contrast, is evil. 
Rachel and Angie arc two 
different sides of the same 
force. They're .supernatural 
creatures, think themselves 
above humanity and they 
riaiini it, When they bite 
someone they have fangs — 
they don't transform into 
some half luiman/half crea- 
ture like the undead in LOST 
BOYS t)i FRIGHT NIGHT ev- 
ery time they feed. They just 
have fangs. 


Are the vampires the 
same type as in your pre- 
vious feature, VAMPIRES 
& OTHER STEREOTYPES? 

The vampires in VAMPIRES 
... are basically good — they 
migrated from hell ihou.sands 
of years ago and adapted to 
Earth. They like it here and 
want to , stay — so they've be- 
come guardians, so to speak. 
When demonic gateways 
appear and creatures invade 
the world these vampire 
guardians stop them — or at 
least try to. Because iliey've 
stopped feeding on human- 
ity chey’re able to walk in the 
daylight now-they’re the he- 
roes of the movie. The vam- 
pires in ADDICTED TO MUR- 
DER are very different.. 


So they look like regular 
people throughout the 
rest of the movie? 

They want to look human 
but that's not what they are. 
Vou do see what tliey RE- 
ALLY look like in the course 
of the movie. 

What makes these mon- 
sters different from let's 
say, DRACULA or COUNT 
YORGA? 

It’s basically a given what 
vampires can and cannot clci- 
so what makes it intere.sting 
is not how you can change 
the myth to your own ends — 
such as having them go out 
in the day time — Init what 
their effect is on the people 
they interact with. How they 
exist and manipulate their 


They’re evil women. 


How did you decide on 
the castins? 


A: Mick McCleery 
mind for^j^^riai killer fn 
the on.st^^^Hlmmaker hj 
self Mick^^^KOod 
iiy goes''] 

making giv 

everything l^^^i 
worked on "Thy past 
(he co-produced, co-directed 
TWISTED TALES) and I've 
assisted him on a few of his. 
1 knew he was capable of 
portraying the distraught Joel 
Winter and add much to the 
character. 


auditions. But as soon as 1 
came across Sasha Graham I 
knew she had the part. The 
character had to be strong 
and seductive in order to in- 
fluence a serial killer and 
kasha immediately had a 


shouldn’t exceed your bud- 
get, something 1 learned with 
my first feature. Although 1 
was happy with most of the 
special effects do you really 
believe in the giant rat? 



who have the connections 
with the mom and pop shops 
across the country. Within I 
the past three months I’ve | 
sold over 500 copies of VAM- 
PIRES & OTHER STEREO- 
TYPES and by the end of the I 
year hope to sell another! 
2000. fli'e also done advertis- j 
ie genre mags but j 
e consistently small, j 


Because I’l 


The part of Rachel, the vam- 
pire that has a pivotal affect 
on Joel’s formative years, was 
cast from the onset of writ- 
ing the script. This was Laura 
McLauchlin, who I also used 
in the other two features. It’s 
been a few years since my 
project and this has given her 
some time to develop as an 
actress. Physically she defi- 
nitely has a vampiric quality 
about her. 


The other part, of ANGIE, the 
evil vampire, I had to have 


Much 

of it is necessity. These 
projects are entirely self 
funded, so I only have X 
amount of dollars to contrib- 
ute. Fortunately 1 have ac- 
cess to broadcast video equip- 
ment which enables me to 
continue to make these films... 
There's also a certain level of 
quality that the viewer ex- 
pects and independent film- 
makers have to be aware of 
this. It’s great to grab your 
consumer camcorder and 
shoot a movie for the sole 
reason that you're getting off 
your butt and doing some- 
thing, practicing those film- 
making skills — but don’t ex- 
pect to sell your product if it 
looks cheap. Your ideas 


of otlrer 1 

out th^|, most orth^^cost-* 
dred times what 
you putTnto it. There’s al- 
ways the exception — Super 
8mm films like DARKNESS 
and ^ichael Legge's CUT 
THR^^^ or WORKING 
STI^^^^Kt are truly hilari- 
ous ar^K terms of dire^ 
video ^Kre Bookvj 
OZONEH pretty 
If you very littlJ 

make tn^^Bost of j 
sources-5^Pe 
around already existin 
tions, write the characters 
with specific actors already 
in mind, don’t put in special 
effects if you know they’ll 
look cheesy in the end. The 
only domestic distribution 
I’ve received is by becoming 
a distributor myself and sell- 
ing to the video wholesalers 


larfr^ future projects? 


;hing to do a-dinosaur 
three years ago 
I'll have to gel, 
something called A BUDGET 
to do it justice, I would say 
my next film would be some-| 
thing different — perhaps a 
comedy since I do have this 
dark comic mentality to life. 
Beyond that I'll still do genre 
related projects — there’s this 
idea for an alien encounter 
movie that rivals the X-FILES 
and also this straight drama I 
keep on coming back 
There’s more than a few ideas 
lurking about .... But next 
I’d like to try being a direciot 
for hire so 1 can just concen- 
trate on making a movie and 
not have to worry about 
DOING EVERYTHING. 




-ly ■ 
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How was working on AD- 
DICTED TO MURDER in 
comparison to your other 
two films with Kevin 
Lindenmuth, VAMPIRES & 
OTHER STEREOTYPES and 
TWISTED TALES? 


. lot 1 


with this one. We still did 
filming out in the warehoua 
in Jersey — it's like this vc 
that sucks you into suburbia 
It's very bizarre just drivin| 
out on the highway and yoi 
come upon this abandonei 
warehouse and you’re told 
"Act!" We did a lot of ouisld 
shots this time though, oui 
the woods; it was interestii^ 
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a longer 
Dt just an 
5 more fa- 



ll look place o\ 
period of time, 
over-nighter. 1 v 
miliar with what 
do as an actress. I’m moat fa- 
miliar with the stage, and af- 
ter 1 watched the other films, 
^the difference is that 
lot smaller 
getting used 

rfxpre.' 
so that 
really ft: 

I hope 1 
contained, 
just remember sticky bloot 
in this one. a lot a lot of blood, 
and chocolate syrup for the 
black and white scenes, it’s 
the one thing that stood out. 

And you get to be sliced 
and diced a number of 
times in this film. 

Yeah, by Mick. It was actu- 
ally my first love scene, and 
Mick was trying to get into 
character but I was just jok- 
ing around. It was a little 
strange with the makeup 
men and everyone in the 
room, and you’re told, “All 
right, make like you’re hav- 


ing fun." So I Cried to bring 
levity to the situation, and I 
was just worried that my top 
wa.s falling down. Mick's a 
nice guy, a very good person, 
very open, and I got to meet 
his family and see where he 
grew up. He works hard at 
his craft, which i appreciate. 
Now that I think about it, he's 
lactually the only other lead- 



Yeah, well, I had to kk to be 
killed in this one. Its a little 
different for me to play a 
kinda of fantastical character; 
I'm used to more dramatic 
and realistic roles. Sometimes 
you get stuck with an image 
of what a vampire or 
succubus is supposed to be 
and trying to translate it into 
a real person. I get stuck be- 
ing the bad girl, I guess be- 
cause ! have brown hair. I 
think heroines and heroism 
is kind of boring. I’d rather 
be the one doing the killing. 

What did you think of 


Rachel? 

A very self-serving character; 
there are no bones about it, 
she didn't pretend to be nice, 
"This is what 1 want from 
you. give it to me or else." 1 
guess I could have made out 
of it what I wanted, but I 
appreciate straightforward 
people. She had dimension, 
she had no passion or sym- 
pathy for anyone. In a char- 
acter there should always be 
something likable, but there 
wasn't much likable about 
her, although there was 
something I admired. She 
knew what she wanted and 
went out and just got it. I 
don’t like people who bullshit 
around,, or close-minded 
people who need to get with 
the program. 


mind is scarier than what's on 
the screen. I like the whole 
history of vampires, because 
it might have some truth. I 
like something that's a little 
bit reality-based, something 
that could happen. Like stalk- 
ers, because it is happening. 
I'm not into the slasher films 
and the weak, hapless female 
who’s looking for the white 
knight to come and rescue 
her. If you're going to be a 
wimp you’re going to be 
taken advantage of. I’m not 
into that passive stereotype 
of women as screaming sex 
objects and not taking power 
into their own hands. That's 
one reason why I like play- 
ing women who are right out 
there; "Hey, this is what I 
want, this is what I do. I 
know myself." 



How about the horror 
genre in general? Do you 
like horror movies? 

I guess I should say yes, but 
the thing is, to be quite hon- 
est with you, blood and gore 
has no effect on me. I can 
watch a body get cut open 
and I won’t blink an eye, it 
just doesn’t faze me. 

And have you done this 
often? 

Oh yes, I’ve hung out at the 
county morgue a few times — 
no, just watching 
think, “All right, 
there?" I 

plogica! 

llood und’^uts^ 
mt of your 
* ■. OMEN irtornm. 
yt^tive. The doom 
-, and that gets your 
orking. My 


What else are you doing? 

I’ve been going on commer- 
cial calls and soap calls. Not 
what I want to be doing cre- 
atively, but it’s good work. It's 
good exposure. I’m getting 
my certification as personal 
trainer. Doing little modeling 
jobs here and there, which 
isn’t so fun. It’s empty. You're 
just cattle really. Going on call 
for an underwear commer- 
cial, and you’ve got to strip 
down on some 

godawfuP^^Honly under- 
wear. not really 

model maBal. I get sent on 
these calls^Jnd I know there 
are going Wl^e gazelles there, 
women who are six feet tall. 
I’m five six and muscular. I’m 
thinking of working in a the- 
atre company and getting 
closer to the community, but 
I can’t live on ten bucks an 
hour. It's ju.st a fact of life. 


After last issue's 
BLOODSCENT article, a lot 
of people have been talking 
about Mandy Leigh. Ana 
who could hlame them} 
Young, attractive, with a 
positive outlook on life ana 
the business seems to gener- 
ate more and more fans for 
this rising star. 

Currently working with 
Bill Randolph of In-House 
Productions, Mandy is set to 
star in a series of shot-on- 
video movies, all with that 
sexy horror motif you've 
come to enjoy. 

Although you can fina 
photo's of Mandy in various 
publications and trading 
cards, we feel privileged to 
be the first to present her in 
this rather elaborate photo 
spread. We hope that this 
interview and pictorial wilt 
give you a little more insight 
on the girl we're sure you're 
going to he hearing a lot 
more about. 

DRACULINA: A glance at a 
normal photo of you and 
you look like the All Ameri- 
can girl next door... yet last 
issue, you appeared nude 
and covered in blood... what 
is the personality of Mandy 
Leigh? 

MANDy LEIGH: Well, 1 

think my personality is 
something that you wouldn’t 
really understand by com- 
paring photographs- 

Granted, my photos show a 
lot of diversity, but that has 
been totally intentional. One 
of the goals I had when I 
started modeling 3 years ago, 
was to be able to create a 
series of different looks, 
ranging from sweet and 
innocent.. -to bold and sexy! 
Hopefully my pictures end 
up being a reflection of all 
the little facets of my per- 
sonality. I guess if 1 were to 
be real honest, I enjoy the 
sexy side of myself most. I’m 
not an inhibited person, but 
at the same time, I have my 
limits and values. It turns me 
on when somebody looks at 
one of my photo layouts 
and then asks, “How can you 
look so innocent in one shot, 
and so sensuous in another?” 
When that happens 1 know 



I’ve succeeded in stir- 
ring their imagination. It 
may sound strange, but 
I like leaving them 
guessing- Am I the "girl 
next door" that can 
look sexy, or am 1 really 


.sensual and just like playing 
up the innocent look? 
Maybe we could leave it up 
to your readers, and they 
could write in and tell you 
which one they think is re- 
ally true. 


Hugh Gallagher 



my real thrill is meeting the 
people behind them in per- 
son. I’m continually amazed 
when someone walks up to 
my table at a show or con- 
vention and actually knows 
every magazine, film and 
card set that I've appeared 
in. It makes me feel that all 
the time and energy I've put 
into everything so far, has 
been worthwhile. 

D: Are you pretty happy 
with the way things are go- 
ing with your career thus 
far? 

ML: I really don’t think I 
could be happier. Like any- 
one, when you venture off 
into a new area, you have a 
certain paranoia about 
whether or not you’ll be ac- 
cepted, and if you're doing 
the right thing or not. I think 
the one thing that makes me 
the happiest, is that I can 
honestly say, that I’ve en- 
joyed every minute of my 
career to this point. When 
I'm working on a film or 
video, I can’t wait to get on 
the set. If I go for more than 
a week without doing a 
photo shoot, I start to crave 
hearing the sound of the 
motor drive on the camera! 
No one ever has to beg me 
to put extra hours into a 
shoot. I really love every sec- 
ond of it, so when you ask 
if I'm happy. ..my simple an- 
swer would have to be... 100% 

D: Do you have a game 





plan, or are you just playing 
it by ear and seeing what de- 
velops? 

ML: Anyone that expects to 
be successful in their career | 
without having a game plan, 
might as well try and get a 
job as a fool. My game plan 
began almost 3 years ago 
when I was sixteen, and I 
have detailed plans of what 
I want to be doing 3 to 4 
years from now. Disciplining | 
yourself and following a 
plan isn’t always easy. There 
were times that offers came 
in and I was tempted to 
jump ahead and do things, 
that I knew ! wasn’t ready i 
for. Luckily, my mother al- 
ways told me, “make a ded-] 
sion, sleep on it a night, then 
reevaluate it the next day." 
As of right now. I’m a little 
ahead of where I had 
planned to be in my career, 
but I'm totally comfortable 
with the way things are go- 
ing, and wouldn't change a 
thing. Now... don't ask me the 
details of the plans for the 
next 3 years, because that's 
top secret! 

D: What’s your background?! 
Where are you from, what 
was home life like? 


ML: 1 was born and raised 
in the Pittsburgh area. My 
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family had a farm about 40 
miles east of the city. I spend 
most of my childhood bail- 
ing hay and shoveling ma- 
nure. The disadvantage aside 
from the hard work, was 
that rural life was boring! 
The advantage was that 1 
could beat up even the 
toughest boy in school! (Yes, 
little me!) 1 wonder what 
I those guys would think of 
■ me today, if they'd see me 
in this layout! 

D: BLOODSCENT was the 

first movie you played the 
main lead in, were you 
happy with the results? 

ML: Without a doubt. The 
response to the movie has 
been incredibly good, even 
more so than I expected. I 
think I had a big advantage 
though, over other actresses 
who have told me horror 
stories, of how terrified they 
were the first time they 
played a leading part, 
BLOODSCENT was total fun 
and relaxation. We worked 
nights and on weekends and 
throughout the entire taping, 
there was never a cross word 
exchanged between the cast 
or crew. In-House is like a 
second family to all of us. 
and fortunately that family 
feeling has continued to be 
there, even when we’ve 
gone on the road to conven- 
tions and shows. I really 
I loved working with Julie 
I Wallace and Nicole Mentz, 

I We had scenes together 
i where we laughed so hard 
' that our sides hurt and we 
I though we'd pee ourselves! 
There were times that 
weren't total fun though. For 
example: In the dream se- 
I quence where Julie sees me 
as a vampire in a coffin, I 
wa.s covered with a gallon 
of fake blood. By the time 
we got the scene done, my 
bikini panties were so stuck 
to the inside of the coffin, 
that they actually had to cut 
them off me, .so I could get 
out! To sum it up, YES I am 
very pleased with the end 
re.siili. and I’m glad 
BLOODSCENT was my first 
leading role. 

D; I thought it was kind of 









funny the way you were .so 
"matter of fact” in your :ip- 
proache.s to your vittim.s... 
and how you "dicln’i care" or 
reinor.se about anyone you 
killed. Did you adtl to any 
of that, or were you just fol- 
lowing the script. 


to die!”- So we decided to go 
with my hone.st an.swer. If I 
knew I had to take a victim 
within 48 hours to survive, 
I'd rather get it over with and 
forget about it, and that's 
what our vampires did. So 
that explains their “matter of 
fact" attitude about killing. 


ML: The "matter of fact” at- 
titude of my character wa.s 
sort of a combined decision. 
Bill Randolph wrote the 
original screenplay, but as 
anyone who has ever done 
a film know.s, screenplays 
are constantly being rewrit- 
ten, even during the actual 
shooting. Julie and I were 
alway.s included in discus- 
sions about rewrites. Bill 
asked me to put myself in 
my character Jill's place. He 
said, "How would you hon- 
estly feel if this really hap- 
pened to you? Do you think 
you could kill someone to 
save your own life?" I said, 
"Fuck yeahl! I wouldn't want 


D: There were some pretty 
funny out takes at the end. 
did you have a lot of trouble 
staying serious when the 
camera wa.s on? 

ML: Normally, no. But I'm 
sure you know what it's like 
when something funny hap- 
pens on the .set, and no mat- 
ter how hard you try, you 
know you can't look some- 
one in the face without los- 
ing it. In the one scene 
where Julie and I were in the 
living room, the script called 
for her to give the line. “No 
shit!" For anybody that 
knows Julie, this is totally out 
of character for her. The fir.st 
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time she gave the line, it just 
seemed so unlike Julie, that 
I lost it. Twenty-eight takes 
later, we finally lucked out 
and made it through the en- 
tire scene. We've had letters 
from people that bought the 
video, and .said the out takes 
alone were worth the price 
of the movie. Half the fun 
of shooting low budget 
video is captured in the (3ut 
takes. We felt the viewers 
deserved to see how much 
fun we had making 
BLOODSCENT 

D: The bath tub scene wa.s 
pretty erotic... was that good 
acting or was there more to 


ML: Somehow I knew you 
were going to ask that! The 
simplest way to say it is... 
both! I probably should 
leave it at that, but if I do, 
you'll more that likely ask 
me a question that I won't 
want to answer, so let me tell 
you a little more. The blood- 
bath .scene wa.s shot twice. 


Altogether there was over i 
hours of original footage. 
The scene from the first 
.shooting were... let's say, too 
sexy! Most of the scenes in 
the final edit of 
BLOODSCENT, are from the 
second shooting. As with 
any actress, you get your 
best performance if you re- 
ally put yourself into the 
situation. A vampire who 
craves blood, would be 
thrilled being in a bathtub 
full of it- So I got thrilled! Am 
I being vague enough to 
keep myself from getting in 
trouble? 

D: How do you feel about 
posing nude in photo's or 
the videos? 

ML: Finally, that's an easy 
one to answer. If the situa- 
tion is right, and everything's 
done professionally, I'm to- 
tally comfortable with it. I 
leel there's nothing wrong 
with nudity, as long as it's 
done right. However. I'm not 
the kind that would be com- 






)riable with doing it on 
bge in front of a crowd 
ivery night. Obviously, the 
market we're trying to hit 
^joys good looking women 
n vulnerable situations. 
Tiey look forward to seeing 
)ood. fangs, nudity and sen- 
ual situations, and that’s 
S'hat we're trying to give 
aem. Too often I feel that 
he independent producers 
bow their lack of confi- 
entc, by not Including nu- 
lity into their films. Don’t get 
ne wrong. I'm not saying 
veryone should appear 
■ude in their films, but if 
ou're comfortable with it. 
nd you have the basic quaii- 
ies the viewers want, then 
rhats wrong with it? 

Have you done any mod- 
eling besides the photo's for 
»ur fan club and video pro- 
Iduciions? 

iML: Like many actresses ! 
arted out as a model. When 
was l6 1 worked with a 
shion company doing 
■t work and live fashion 
tows for their swim wear 
nes. .Since then. I’ve done 
undreds of photo shoots. 1 


that are 
on the 
market. 
Both sets 
of cards 
are pro- 
d u c e d 
by Jeff 
Marks of 
Lasting 
Images. 
The 
names of 
the sets 

S N O W - 
B U N - 
NIES and 
D O M I - 
NATRIX. 
I’m in 
the pro- 
shooting 
photo 
layouts 
for sev- 
eral dif- 
ferent 
publica- 


a n d 
some fu- 
c u r e 
photo 
features 


do have to admit 
that I've spent 
more time in front 
of the camera in 
the last 3 months, 
tlian I did in my 
entire career 

though. Everyday 
someone calls 
with a new photo 
offer. Many of 
them I’ve accepted 
and just as many 
I've rejected. I cur- 
rently have 2 trad- 
ing card sets in 
which 1 appear 


for my favorite magazine, 

ORACULINA. 

D; What do you think about 
the men that seem to fallow 
this type of thing... how does 
that make you feel that 
people are willing lay out 
money for your photo’s or 
tapes... just to see you? 

ML: Now Hugh, that's kind 
of a stupid question, isn't it? 
Obviously, if your average 
red blooded American male 
(or female), didn’t like see- 
ing beautiful women in 


DRACULINA, PLAYBOY, 
PENTHOUSE, etc... they 
wouldn’t lie running to the 
newsstands the way they do. 
You, yourself said that issue 
#22 sold out quicker than 
any other issue ever had in 
the past, so it’s obvious the 
buyers want to see more. Do 
you really think they bought 
the last issue to read the let- 
ter from Rocky'.s #1 girl? If 
people are willing to pay to 
see photographs and videos 
in whicli 1 appear... I’m flat- 
tered! 



magazines 



schoolgirl carrying a stack of books, I play 
the innocent role for the first few seconds 
of my song, and ilien 1 let loose and do a.,., 
let’s say... highly erotic strip scene. I can't 
wait to shoot it! The video should be avail- 
able around the 15th of August from In- 
House. 

D; Bill Randolph has a lot of attractive 
women working with him... there's you, 
Julie, Amanda, Nicole., . what's his big se- 
cret that draws beautiful women to him? 

ML: Truthfully... he has a nine inch tongue 
and can breath through his ears... but I don't 


D: What is your next video going 
be about? 


ML: My next video is with 
Productions again. It’s 
"WITCHBAIT". It features myself 
Amanda Walsh, Julie Wallace 
Nicole Mentz, and is the story of 
coven of witches that use blackmail 
trickery, sex and deception to 
new members for the coven, ; 
as human sacrifices, I play the 
Priestess of the coven and 
kinetic powers along with a 
link to the dark side. The video’s 
be pretty unique in that it has scenes 
that involve branding, piercing and 
erotic human sacrifices. In addition, 
there are plenty of sexy stitches, just 
the right amount of blood, and a great 
diversity of supernatural effects. I 
guess I should tell you the ironic part 
to WITCHBAIT. 1 just got done saying 
I’d never be comfortable as a stripper. 
Yep, guess what my occupations is in 
WITCHBAIT? Right, I'm a stripper! But 
I have a really neat strip scene, where 
I come out on stage dressed as a 


think that’s entirely the reason that attrac- 
tive women tend to be drawn to him. Bill 
has been totally honest with me since the 
first day I met him 3 years ago. He’s sin- 
cere about wanting to put out videos that 
people really want to see. Whether it be 
on location, or on the road, he pampers all 
of us and treats us the way we want to be 
treated. No matter what type scene we’re 
shooting, whether it be clothed or nude. 
I’ve always felt comfortable working with 
Bill. He’s patient, creative and understands 
our feelings. Last week we were at a show 


and somebody a.sked me how I like 
working “for" Bill. Before I could say 
thing, he straightened the guy out, by lel 
ing him that nobody at In-House work 
“for" anybody else, we all work “with’' cac 
other. Bill truly respects all of us, and it 
turn, we respect him. I think that aboi 
sums it up. 

D: Anything else you’d like to say? 


ML: I don't think it’d he fair for me to df 
an interview with you and not thank yo 
for the great job that ORACULINA ha 
done to help launch my career. I sincer^ 
appreciate the response you’ve given mt 
as well as the support your readers hav 
shown also, and we’ll try never to let an 
of you down. Thanks Hugh! 


••To order the movie BLOODSCENT sent 
your cash, check or money order mid 
payable to Bill Randolph for $34.95 pit 
$3 shipping to; IH-HOUSE PRODUC 
TIONS, DEPT. D, 509 DOUGLAS AVE., 
ELIZABETH, PA 15037. {To get mot 
info about the Mandy Leigh fan clul 
send a SASE. Club info will be sent witl 
all orders of BLOODSCENT). 
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I first becsm'e' eWBJ^e ofi 
Joan Gerardi (aka "JoJo) 
after the guys at Falcon 
Video told me of a hot 
new talent they discov- 
ered. Well, I guess they 
didn't discover her... since 
she's already done some 
pretty impressive photo 
layouts in irfagfazjnes as 
well as 


JOAN GERARDI: BIKINI 

BISTRO will be released May 
15 and can be seen on pay- 
per-view. BB was extremely 
fun shoot to work on. A lot 
of interesting things hap- 
pened behind the scenes, I 
hope they follow up with a 
bloopers tape! 


hiJncftlt.Svas the aowice of the ■ ,eab!^, and banging into 
cast ja(^ies,.and I had three walk, not to mention losing 
love ‘scenes'. The scenes were'-^'my^^Hoes during a short 
withB.'scrangpr, be.side.s meet- _ sppinf back iriio the “Bistro" 
ing at a read-through. So, this only to find that the door I 
was a real test of my profes- was to enter was locked! 
sional acting ability. 1 (Very funny, 

^ guys.) 


how are these 
guys to work 
Does it 
you that 
are able 
to stay afloat 
with the type 
material 
continu- 
ally produce? 


inf 0 me rc 
and her 
on theji.ii 

Howard Stern, . 
show, I figured ' 
DRAG U L I nW 
readers would;oi 
want to 
(and see) 
about thi! 
tractive 

lady before ev- 
eryone else is 
writing 


Artistic Life ,. 

,, . vous, and when . vy^v 

DRACULINA:,Sl)(ji(fe«PI?li)^ii hM fioofy . lefackina , 


many fans do as 
well. They have managed to 
... overwhelmed by keep Toxie alive with follow- 
his unseen manhood- 1 think ups that you don't get tired 

,1 sequels. 

sexy, in-iove cnarawer'-ttie LloyCTIS-iftydty'fStft'paced in- 
cjd[ptS,fofn 0(t|)aS| probably 

self stuttering some lines, trip- more endrgetic than his cast! 
piilSCn^vCT Yqnseen wires/ But spontaneous in suggest 
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Clique Photosraphy LI, NV 


ing different concepts in a 
scene. Michael may not be 
the vocal one of the two, but 
1 found him to he as pleasant 
and professional to work 
with and pretty handsome 
too! I hope to do more with 
them in the future. I am au- 
ditioning for them soon for a 
project they are ready to cast, 
rd love a lead role, hut a fea- 
tured part is just as fun to do. 

D; I'm going to mention a 
few titles off your resume, 
could you tell me how your 
were involved and what they 
were about... INCREDIBLE 
EDIBLES, WORKFORCE BI- 
KINI VIDEO, BEDTIME STO- 
RIES. 

JG: Actually, the other spe- 
cial I did called INCREDIBLE 
EDIBLES will air before BIS- 
TRO will. 1 am a human .sun- 
dae in this very hot jacuzzi 
.scene. It will air on pay-per- 
view 4/1/95. Both were pro- 
duced and directed by Private 
Screenings in NYC. Gary 
Connor as producer and 
Ernie Sauer as director. P.S. 
also put out BEDTIME STO- 
RIES. In BEDTIME. I had a 
bit part in a bar scene with 
the lead girl. Ju.st about five 
lines or so. That was also 
aired on pay-per-view and I 
believe Showtime. From that 
film, I was asked by E. Sauer 
to do a scene in INCREDIBLE 
EDIBLES. There is no dia- 
logue, just expre.ssions and 
soft mu.sic. I am trying to se- 
duce my unattentive lover 
while I'm wearing lingerie, 
and eventually I do. I begin 
to hand feed him and lure 
him to the hot tub. I have 
various treats poured on me 
and sensuously removed. It 
is a must see flick! The 
WORKFORCE BIKINI VIDEO 
was directed by Paul 
Borghe.se who also ha.s a role 
in BISTRO. It was a montage 
of young ladies, bikini-clad, 
posed across construction 
equipment. Wearing hard 
hats, swinging sledge- 
hammers, digging ditches in 
liny tops, cutoffs and work 
boots. I believe it can be 
found in video .stores still, 

D: Where can you be seen 


in HOME ALONE 2 and 
CARLITO'S WAV? 

JG; HOME ALONE 2 was 

one of the first major flix i 
could get on. I actually 
couldn’t be seen too well 
when it finally hit the the- 
atres. I was a ice-.skater 
among.sr a crowd at Wollman 
ice rink in the background. 
Joe Pesci was doing a .scene 
in the foreground. But I was 
there none the less. I had a 
better feature in CARLITO'S 
WAY. I am in the .swimming 
pool scene, straddling a table 
in a bright orange swimsuit. 
The gentleman that I am 
standing in front of pulls off 
my top, and pours suntan 
lotion on me. Ooops! I was 
on set for three days, got a 
great tan and a union waiver. 
Thank you Brian DePalma! i 
said good morning to Mr. 
Pacino, whether he ever re- 
members, I don't care... I had 
a great time!!! 

D: How as it working on the 
Howard Stern .show? 

JG: My television debut was 
on Howard Stern’s TV show 
which aired ’90-'92, I believe 
on WWOR-channel 9, NY 
and NJ. I am sure that you 
could find bootlegs some- 
where. 1 think they will be- 
come collectors items, if they 
haven’t already. 1 appeared 
on his show in May '91 and 
then I think October. Both 
times I played a "Vanna 
White" type as we did spoofs 
on game shows. The first was 
a .spoof called “Female Feud" 
It was a challenge of wits be- 
tween real hookers and real 
call girls. Two or three on 
each panel were transsexuals! 
I was the scorekeeper for the 
call girls. Bikini-clad once 
again. I remember telling 
myself “just keep smiling 
Spielberg could be watching!" 
He never called, l)ut I did get 
a call from Stern's office a few 
months later to do another 
"Vanna impersonation" This 
time it was called “Crown 
Heights Jeopardy”. A Jew to 
the left of the panel, a street- 
wise black duo and a cop in 
the middle. Real? Yes, it was 
Howard’s show! My job was 





to smile of course and liope, 
uh, well, some director was 
watching and have a great 
time! 1 did, I'll never forget it. 
Despite all the lousy public- 
ity he gets, Howard was pro- 
fessional on and off camera. 
And a gentleman, to me any- 
way, and he really does have 
nice blue eyes! Yes, eyes! 1 left 
with an autograph and a 
great big thank you, a good 
piece of tape for my promo- 
tional reel and a lot of laughs 
from people who I knew. My 
mother was not proud! I 
would love to get involved in 
his movie, the follow-up to 
his book “Private Parts”. If I 
don’t 1 could still say that I 
worked with him and it was 
a blast!! 


D: You've done 900 number 
ads and worked for Playgirl 
and various motor cycle 
magazines, any feelings or 
comments on this type of 
work? 


JG: I'm not thrilled with 
the 900 number ads, 1 did 
them early in my model- 
ing career, when 900 
numbers first hit 
big! I did two print ads 
in lingerie and two 
cable TV spots. They 
weren’t that bad, I 
mean they didn't say 
1900FUCKME, they 


I got involved with Playgirl 
fanta.sy forum print pictorials 
believe it or not, after I did 
my first swimsuit cover. It 
turns out they were the same 
publishers. The editor liked 
the shoot and approached me 
to ask what I thought about i 
guy/girl semi-nude, nude 
print layouts. I resisted at 
first, but 1 ended up doing j 
about 6-7 shoots for them in ! 
the past five years. More re- ! 
cently 1 was sent to Ncgril, j i- 
maica to record a video al 
for pay-per-view to air thi. 
Spring for the top five males ' 
of the year. I got to do a 
video type fantasy with a 
great guy from L.A. named 
Warren. It was a little differ- 
ent doing a fantasy segment 
live instead of still photogra- 
phy, but there was something ' 
(continued on page 55) \ 
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Renegade women of the 
swamp reunite, as Direc- 
tor Steve Latshaw (Vam- 
pire Trailer Park, Dark Ur)i- 
verse, Biohazard II, Jack-O- 
Lantern) brings us GATOR 
BABES, a comedy action film 

about a distressed archeolo 

gist who beckons her two 

former college roomies of 
10 years past to meet 
her in the Caribbea 

to help her rescue a 
stolen ancient tr< 
sure from an unscru 
pulous cluster of 
weapon-wielding 
thieves. 


very own exotic and 
erotic cheerleadtng trio. 

Now, in answer to a si 
ter gator’s cry for help, the ^ 

GATOR BABES reunite. Clad in 
the classic GATOR BABE attire— 
jean cut-offs, skimpy tops, and 
coordinated alligator accesso- 
ries — and toting knives and au- 
tomatic weapons (a 90's add- p ^ 
on!), these no-bullshit female 
warriors are determined., to bring 
back the treasure and their 
legacy. 

inspiryl by the Bamboo Prisorj 
Films the 70’s — where once- 
captive women were always macha 
victors in the end rteaving no sur- 


vivors behind!) — Steve 
originally made GATOR 
BABES as a parody 
trailer insert for Fred 
Olen Ray's Bikini Drive In. 

Now, a year iater, Steve 
realizes that this trailer is 
calling for a life of its 


^ GATOR 
BABES is 
scheduled 
for May, 
with shoot- 
ing to take 
• place 

* Florida. And 
who are the 
amazons? Well, 
we hear there's 
W at least one 
\ "name" in the lineup. 
So stay tuned. 

This Is one reunion 
you won't want to miss! 



PRETTY SAUY MAE 
DIED A VERY UNNATURAL 


flERllll«0 


cof/f=ess/of/s of a wchophile 


DERANOED 

(swning Roherl Blos- 
som. Marion Waldman. 
Co.seltc l.oe, produced hy 
Tom Karr, Directed hy 
JeJJ alien €- Alien 
Ormshy) 

Here's ti movie with 
a bit of hiscoty behind it. 
DERANGED is based, al- 
beit loosely, on tlie life of 
lid Gein. Tlierc is even an 
Ed Gein Documentary 
trailer following; the flick. 
Both the feature and 
documentary are fairly 
well done. 

The flick is done in a 
narrative style with an 
on camera personality 
leading us through the 
event.s of the niin. This 
takes away from the 
flow of the flick and is 
sometimes distracting, 
but the overall product 
fairs well. 

The flick deals with 
the story of Ezra Cobb. 
(Blossom). He's your nin 
of the mill mommas boy 
ihat relies on mom for 
everything. 'X'hen hi.s 
mom passes away. Ez 
goes t)0 a killing spree. 

Most of the locals 
don’t believe that Ez is in- 
volved in the murders, 
but it soon becomes ap- 
parent that he is behind 
the brutal slayings. As 
Ezra's delusions of his 
dead mother increase, so 
does his nocturnal activi- 



ties. In true PHSYCO 
fashitm, Ez dresses the dead 
carcass of his beloved atithor- 
ity figure and drags her 
around town to most of his 
slay rides. The good times 
end when the local yokel 
walks in on one of Ezra's par- 
ties with the dead. 

The movie moves slowly 
in parts, with some painfully 
long slow motion shots dur- 
ing climactic scenes. The ad- 
dition of the on camera nar- 
rator causes more Itreaks in 
the action. 

Blossont does the title role 
justice, with few good sup- 
porting actors to rely on, The 


MATWAUta 

sparsely placed gore in the 
flick left me begging for 

If the movie DERANGED, 
and the Ed Gein documen- 
tary are offered on one tape, 
I suggest you get them. Both 
flicks together run ahoiii an 
hour and will make a great 
party tape. 

For more liiformalion 
tvtile In: MOORE VIDEO. 1‘0 
BOX 5703, RICHMOND. VA 
23220. 

NIGHT OWL 

I starring John l.egulzamo. 
Lisa Napoli. Duind Royu. .Mi 
Thomas. James Raferty. writ- 
ten & directed by JeJJerey 
Arsenaiill, produced hy 
Jeffery Arseniiull ) A Erunco 
Pruductiuns Picture 

NIGHT OWL follows the 
exploits of Jake. (Raferty), a 
.sleazy guy that goes to clubs 
to pick up chicks. Jake's got 
one annoying habit, he kill.s 
the girls tltat he meets. We 
all know how potentially 
dangerous this habit can be 
to a healthy relationship, 
Jake, however, never seems to 
get the drift. Oh. yeali; Jake 
occasionally eats the gurs and 
drinks the blood of hi.s vic- 
tims, then proceeds to have 
fits of graphic vomiting. Hey! 
Maybe Jake's a vampire! 

Jake's first victim, Zohr.i 
(Karen Wexlcr), is the sister 
of Angel. (Leguizamtj), An- 
gel starts looking for his dead 
sister and finds that Jake i.s 
her killer. After their con- 
frontation. Angel is turned 
into a creature of the night 
liy lakes hitc. Thus, continu- 
ing the cur.se of the NIGHT 
OWL 

This little over an hour 
long flick was shot in black 
and white, and looks like the 
stereotypical underground 
flick. There is some decent 
acting and effects, hut the 
story never really gets off the 
ground for me, The produc- 
tion values arc fine, but the 
slow pacing and sparse action 
seciuences make the overall 




TOWPATH 

(no credits given, none de- 
served!) 

God! What a piece of stu- 
pid shit! I'll never he able to 
say enough had things about 
this pathetic waste of time 
and videotape. But, let’s try. 

TOWPATH is apparently 
a Satanic rock group that 
'thought they needed a docu- 
mentary about their insipid 
behavior. With shit like this 
out there, Jesus ain't got 
nothin' to worry about. 
These guys suck to the max 
and this 50 minute bullshit 
video proves it! 

Through the ineptly op- 
erated camera's eye we are 
treated to a live TOWPATH 
concert. Which, by the way, 
looks like it cakes place in a 
(frai house. The band rips 
I through one atrocity after 
another, oblivious to the fact 
that they have no talent. The 
band are all dres.sed in typi- 
cal Satanic fare, none of 
^ which is entertaining. Their 
obvious lack of musical tal- 
ent is only outdone by their 
lack of vocal talent. At one 
point, the lead guitarist cuts 
his arm with a razor, and a 
lucky fan licks the blood off 


TO FRY 

■lunch wagon 


VOODOO SOUP 

(starring Greg Lewolt. Phehe 
Mansur. Joanna Taylor. 
Lucia Mortal, icritten. di- 
rected, and produced hy 
Greg Lewolt) 

VOODOO SOUP is ju.st 
one of a line of ghoul care 
products offered in this flick. 
Like many of todays discrimi- 
nating un-dead, we all want 
the very best products. 

VOODOO SOUP deals 
with the problems associated 
with giving the very best 
treatment to your clients. 

One cook. Ralph (Lewolt), 
has the afore mentioned 
problem. As the head cook 
for the local Vampire Sylvana, 
(Mortal), he’s constantly bom- 
barded with offers to render 
his services to ocher clients. 

It isn't long before Ralph be- 
comes embroiled with a cast 
of characters all vying for his 
services. 


Ann Marie Marino, 

Joe Merzano. Nathan 
Scbiff. Dennis Ciani. 
written & directed hy Joe 
Marzano) 

■^ONE LESS EGG TO FRV 

tells the story of 
(Marino), a local 
who happens to be the ob- 
ject of infatuation of many of 
the diners patrons. This hour 
long flick, which i.s dedicated 
to the exploitation films of 
the forties, follows lier e.x- 
ploits and interaction with 
her patrons. 

A local store clerk, Hugo 
(Merzano), is in love with 
Lyra and will do anything she 
wishes in return for her af- 
fections. She talks him into 
doing her bidding in a drug 
deal. Things go bad and Lara 
ends up with nothing. 

Nothing is what 1 felt 
while watching thi.s loser. 
The story was extremely 
hard to follow, thinks to the 
bad audio through out most 
of the flick. The acting was 


project a bit of a downer. 

On the upside, look for 
Leguizamo's comedy special 
on HBO. 

For more information 
write to: MIDNIGHT MOV- 
IES, PO BOX 1398. NEW 
YORK. NY 10156. 


hi.s arm. If only he would 
have cut the lead singers 
throat instead! Are you get- 
ting the hint yet that these 
guys suck? 

The video quality is ter- 
rible, The audio is svorse. 
What ever you do, don't even 
think about wasting your 
time or hard earned bucks on 
this shit! Instead try a root 
canal with no pain killens. I 
guarantee, it'll be a lot more 
fun than watching this 
bullshit! 

For more informalion 
write 10 : THUNDERBIRD 

THEATE. PO BOX 638, 
KF.NMORE. NY 14217. 


The movie tries to be 
funny, but just doesn't suc- 
ceed. Althougj) there Ls .some 
nudity and very little well 
done gore. It’s texj far and few 
in between. Thi.s flick has 
tons of sappy dialogue, very 
little of which is delivered 
with a shard of actual talent. 
The over an hour running 
time doesn't help the pacing. 
VOODOO SOUP is one flick 
that isn’t well done. 

Available for $29.95 /plus 
S3..50 shipping) from: GREG 
LEWOLT. 160 N. FAIR VIEW. 
SUITE 107. COLETA. 

CA 93117. 


stiff and the pacing labori- 
ously slow, Marino doesn't 
come acro.ss as believable in 
the title role. As a result the 
whole product suffers se- 
verely. But hey, anything is 
better than TOWPATH! 

Availahle for $25 post 

paid from: jOH 

MARZANO, 'i09 

HEMPSTEAD AVE.. 

LYNBROOK, NY 11563. 


Anne Marie , Marino 

ONE LESS EGG TO FRY. 



MY SWEET SATAN / 
ROAD KILL 

(starring Jim Van Behher, Terek 
Puckell. Alydra Kelly, uririen 
and directed by Jim Van 
Bebher. produced by 

Micbeal Zetigel S Jim Van 
Bebher) 

When 1 saw that this flick 
was presented hy Film Threat, 1 
thought I was in for a treat. I've 
read their mag a few times, and 
liked a couple of things. So, I 

store with -MY SWEET SATAN". 

The flick revolve.s around 
Ricky. (Jim Van Bebher), a drug 
totin', ass kickin .Satan worship- 
per. He's known to his cronies 
as the "ACID KING". (And I 
thought he was [list a horrid ac- 
tor!), After some minor sacri- 
fices, had .special effects, and 
drug parties, Ricky leads hi.s 
gang of followers into commit- 
ting a couple of pathetically dull 
murders. He gets caught and 
promptly goes to jail. He com- 
mits .suicide, (lucky for us), and 
the flick cnd.s. 

You would think that when 
a puhlication puts their name 
on a project, they would put 

so as not to be embiirras.sed. Not 
so, with MV SWEET SATAN. 
I'm not here to bash Film Threat 
magazine, but let's face facts. 
Thi.s movie sucks and they put 
their name on it, 

Thi.s turd has everything 
you love to hate. Bad script (if 
any), had acting, terrible editing, 
and the list goes on, The mes- 
sage of the movie appears to be 
that if you follow Satan, you will 


MIND CONTROL 

MADNESS 

(Starr tug Hal Wamstey, 

Alex Cohen. Shartnyn 
Smedley, Tony Samiial. 

Malhea Vl'ehh. Robert 

Janashok. produced hy Jim 
Korkis. written & directed 
by Kirk Bowman) A Pictor 
F.ntertainment Production 

A couple of bubbas in- 
vert a device to control the 
mind.s of .several good look- 
ing vi.xen.s. All goes well un- 

til the secret gets out. The 
tahle.s get turned, and our 
bubbas get their comeup- 
pance. MIND CONTROL 
MADNESS successfully 
combine.s .sex, parodies, and 
babe.s into an entertaining 
fiasco. 

This roughly hour long 
flick centers around Sam 
and Bradley, and their efforts 
to get babes to do what they 
want. All goes well until a 
shrink uncovers their plot. 

There arc some good 
Hooking babe.s in this flick 
that we get to see unclothed. 
The flick moves slow in a 
few spots but more that 
makes up for it in the com- 
edy area. There are some 
really funny moments 

die. This is a cool message, but 
few people will get it. because 
they won't be able to sit through 
this hour long .sleep inducer to 
get to the end. 

ROAD KILL -the Iasi days of 
John Martin- (starring Mark 
Gilli.spie, Marc Pitman, Maureen 
Alli.sse, written by .Mark 
Gillispic, directed by Jim Van 
Bebher) 

ROAD KILL is another of- 
fering from Jim Van Bebher. 
The guy behind the pathetically 
had "MY SWEET .SATAN" has hit 
upon a successful formula this 
time around. 

John Marlin. (Gillispie). is a 
cannibalistic killer with no foot 
hold in reality. His humble 
abode is littered with body 
parts, mutilated animals, and 
entrails of some of his victims. 
He's not a very tidy house- 
keeper at all. 

Once his present slock of 
goodies runs out, John hits the 
road in search of victims, er din- 
ner. He comes upon a couple, 
(Pitman and Allisee), with a bro- 


4 8 



tlirnughout the flick. Check TAINMENT, 2459 1/4 

it out. you’ll like it. MONTROSE AVE.. 

For more information MONTROSE, CA 91020. 
write to: PICTOR ENTER- 


ken down car and offers them 
a ride. Now the fun start.s. . 

John subdues his victims 
and takes them hack to his pad 
for some slicing and dicing. 
Once there, he graphically does 
in his victims, eats some of his 
good home cookin', and hits the 
trail with shovel in hand. 

Although short, about 30 
minutes, which keeps the pac- 
ing tolerable, this flick presents 
an enteriaining idea. The pho- 
tography is okay, the scripts fine 
and the effects be plenty grue- 
some. Check it out, I think you'll 
like it. 

Available for $24.95 (plus S5 
shipping) from: FILM THREAT 
VIDRO. PO BOX 37 70. LOS AX- 
GELES. CA 90078. 

NICK ZEDD ■ STEAL 
THIS VIDEO 

(starring Nick Zedd, various 
others, written & directed by 
Nick Zedd) 

Did you ever sec those old 
70's exploitation films, filled 
with greasy image.s and .social 
commentary? Then you've seen 
Nick Zedd. Although produced 


in the mid eighties, there's lots 
of early 70's urban philosophy 
floating around in this forty 
minute tape. 

This flick is comprised of 
different vignettes, each with its 
own message. The whole tape 
looks and sounds dated. It just 
doesn't hold up today, like I’m 
sure it did when it was first ' 
filmed, 

The first vignette, "THE 
BOGUS MAN", tells of a plot to | 
clone Jimmy Carter. The sec- 
ond story, "THRUST IN ME", tells | ' 
the .story of a guy that defiles j 
chick who has just died of an I 
overdose. Up next was "The , 
Wild World of Lydia Lunch”, ' ! 
annoying at best. "Police State' 
makes an outdated statement of | 
police brutality. Next, we're i 
treated to "Whore Ca.sm", a pof- j 
nographic multi image collage. 

1 think that "Nick Zedd" I 
show.s some promise, but I 
didn't find this tape entertain- 
ing. 

Available for $29-95 (plus $5 1 
shipping) from: FILM THREAT} 
VIDEO. PO BOX 3 7 70, LOS AN- 
GELES. CA 90078. 
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James O'Barr (left) & Massimo f. Photo by Brlsida Costa. 






Recenily. a loyal fan of low-budgetvifilm.s and the 
actresses who sta^ in them, brought to my attention a 
very disturbing and vism^ article targeted at, as the 

writers so impolite)^^ them "TITTY QUEEpI^”. „ , 

This rude, pornograplij^ article written by Timotliy. verted individual would actui»|^derive pleasure 


magazine also ^ublisjied unauthorized photos v^th 
very crude graphic capt^^ns. 

I cringe at the thought of^^at kind of sick, per- 


from reading this kind of ^rnograpTiic material. And 
I am appalled th^t a horror genre publication would 
actually publish this kind of sick, liable article. Linnea 
Quigley and NTonique Gabrielle have brought much 
enjoyment to tens of thousands of people over the last 
several years and knowing thent personally, I can say 

j - . — , ci^-y that they are both wonderful, talented ladies and 

\ beauty. Monique Gabrielle, was viscously targeted,,«alf?should only be .spoken of with the highest regards. As 
ing her stupid and a f— ing moron and stating t^^fhey should all the ladies -budget who work long 

J \ “would F — any of herj^oles any time". And I, Melissa hours under grueling circumstances to inj^^^ronder- 
' 'ly .spoken of as well. ful filn^. 


Patrick and Shawn Siyth^r BLACKEST HEART de- 
I picts some of low-budget flmij^nost well known ac- 
[ tresses a^stupkl, unfyofessional^^^^mes.s bitrfies! The 

C ^igin^*r^m Queen, the beauTtfill and talented 
Linnea Quigley, ^^as rudely .spoken of idescribing her 
^ocl>’ part.s in a very negative light anci .siting that they 
would "like to rip the .s — out of her c~-. The Voluptuous. 


f { Anne Moore, was rudely spoken of as well. 


To 'iho 


'Ipay $30 for a phone call from Monique, which is of-T 
tored through her fan club. Upon Monique’s^call to 
1 , Smith, he began to insult ai^^BWass her^^th lewd 
r' sexual -i^emarks about his Monique hung up^n 

Unfortunately, Smith had call return and planed 

I her back filing her a B and stated that he was ?om- 

l ing. after her. The entire phone conversation was pub- 
' lished with this article in BLACKEST HEART. The 
■ 


- _ Jipur support 

One of the writers, Shawn Smith, went so far as to /jq these la^es you can 


MRI^SA ANNE MOORE 
FAN CLUB ' 

11288 Ventura Blvd. B-732 
Stucffo C^y^CA 91604 


x’rite them at: 


E CrABR 
dan 


MONIQUE 
EAN CLUS 
PO BOX 430 
NEWBURY, CA 91320 



lI^ LfNNEA QUIGL‘5 
' FAN CLUB 

13659 Victory Blvd. Suited 
Van Nuys, CA 91401 



ilike other 
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past Christmas I received a 
copy of her hook INVASION 
OF THE B-GiRLS. She inter- 
viewed various women and 
was interviewed herself, and 
not once did she act Iritchy. I 
think Miss Shepard owes her 
fans a hig apology. Sliame on 
you. Jewel! 

James W. Marcel Jr. 

Cranston. RI 

I showed Jewel your let- 
ter and tried to gel her to 
apologize, she called me a 
fun hoy’ and made me 
watch CAGED HEAT 2 with 
alt the nude scenes edited 
out! Actually, Jewel is incred- 
ibly nice - it’s lough to catch 
her when she isn 't in a good 
mood. Don't take that inter- 
view too seriously, she was 
Just having fun... Read the 
next letter from a guy that’s 
obviously been around her 
too long... 

Dear Hugh. 

Got my first issue of 
DRACULINA (#221 and I 
found it interesting, entertain- 
ing, and informative, al- 
though I do jirefer to see Karo 
syrup on pancakes rather 
than pretty girls. The main 
rea.son 1 hought the issue, of 
course, was the Jewel Shepard 
feature. Since I'm a member 
of the Jewel Shepard Fan 
Club most of the pictures 
were reruns, but that’s okay. 
The interview was hilarious; 

I really enjoyed it. And the 
pan about Jewel being nice 
to her fans... boy is that right!!! 
When iny pet chicken was 
killed while cro.ssing the road. 
Jewel sent me a dozen egges 
and wrote "Good luck!" on 
the carton. And when I 
wrote Jewel that I didn't have 
a date for my 20th high 
school reunion, who do you 
think flew from California to 
New York Cat her own ex- 
pense even) to pose as my 
date? And a few months later 
when I became gravely ill 
and needed a new kidney, 
who do you think was gen- 
erous enough to donate one 
of her own, pack it into a 
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Styrofoam picnic cooler with 
some dry ice and ship it to 
me? Yep, Jewel totally rede- 
fines the phrase "being very 
nice to her fans”. 

Ron Groth 
Penfield, NY 

Dear Hugh, 

Congratulations on im- 
proving DRACULINA. I can't 
hardly belive the changes 
that you've brought to 
DRACULINA over the years. 
If it gets any better you'll 
have to change your last 
name to Hefner, and start 
wearing silk pajamas. I’ve al- 
ways enjoyed DRACULINA, 
and now much more. 

I was sorry to hear about 
your awful computer 
troubles. I hope things are 
back to normal for you. 

Mike Phillips 
St Albans. WV 

/ did change my name, 
hut gat sued so I changed it 
hack. But I still wear the 
pajamas dammit! 

Dear DRACULINA, 

I just crawled out of my 
coffin to find I am missing 
some of your back issues. I 
am still in need of the follow- 
ing issues, DRACULINA 1-12, 
15 and FEAR BOOK *1. I will 
not rest in peace till 1 find 
these precious items, I would 
deeply appreciate it if you 
could recommend a good 
source for your back issues. 
Price is not object. I am 206 
years old and have amassed 
quite a large nest egg. When 
you have .sucked your way 
through as many towns as I 
have, it really starts to add up. 
Chuck Fink 
Salem, OH 

Truth be knoum. I was 
foolish enough to let various 
people over the years talk me 
out of the majority of my 
back issues. I now have any- 
where from 1 to 3 copies of 
each sold out issue! ! recently 
aquired the MONSTERS 
AMONG US Monster Maga- 
zine Collectors Guide (see 
page 59 to get your copyj 


to find that the first 11 issues 
are ranging fnim $75 (»!) to 
$30 (»1I) in price. So you 
may need a good chunk of 
that nest egg to get yours! 

Dear Hugh, 

Having read vour review 
on BLOODSCENT in the last 
issue of DRACULINA, the 
only logical thing to do was 
to order the film post haste! 

I also inquired about the fan 
club which Mandy had put 
together. Upshot of it all was 
that I received back a reply 
from both Bill Randolph and 
Mandy Leigh. So "thanks” for 
having written that review. 
Thanks for writing where to 
order the film. 

While I’m at it, thanks for 
DRACULINA. It gets my 
heart pounding sometimes. 
My favorite film type is the 
classical vampire (not today’s 
hideous things, some of them 
even toothless). Give me a 
gorgeous lady who's intent 
on seduction and an nibble 
on the neck and you defi- 
nitely have my attention. 
And a nice added benefit, this 
generates more “disciples" 
with the same bent! (Kind 
of like the free love of the 
60’s, eh?) There’s so much 
that can be done with a con- 
cept like that - not many film- 
makers really exploit the 
sexuality of it. Guess I’ll have 
to do it myself. Got any .stu- 
dio equipment laying 
around? 

Frank Tansley 
Laguna Niguel, CA 

Dear Hugh, 

I just picked up a copy of 
DRACULINA *22. the glossy 
cover with color photo’s is 
quite an improvement from 
what I've seen from the past 
issues. I must admit that I 
passed up your magazine in 
the past because it looked 
cheaply made. But when I 
bought issue #22, it caught 
my eye immediately on the 
stand. The articles and color 
photo’s were well done, and 
I will become a permanent 
subscriber. 

What 1 like about your 
magazine also, is when you 
do video reviews, you also 
put where you can purchase 


these videos, un 
magazines. 

Once again, way to go 
with the new fromat, the 
$5,95 price is well worth it. 
Tom C, 

Albany, NY 

Dear Hugh, 

I have just renewed my 
subscription to your 
mindblowing magazine. Is- 
sue #22 was another master- 
piece. 

After reading about THE 
HITLER TAPES in issue #21, I 
ordered that film and EVEN 
HITLER HAD A GIRLFRIEND 
from Scorched Earth Produc- 
tions. EVEN HITLER HAD A 
GIRLFRIEND was the best of 
the two. Andren Scott was 
excellent as Marcus. Too bad 
he isn't with us anymore. 
THE HITLER TAPES was a bit 
disappointing. First of all it 
wa.s too short and it didn’t 
have the same impact as 
GIRLFRIEND had. 

A note to the distributors: 
The video box I got for THE 
HITLER TAPES was all white 
with nothing on it. This is 
not acceptable. A good video 
box is important. 

I have told you about the 
censorship over here in Nor- 
way. Well, the news is that 
the government has decided 
that all films released on 
video must he reviewed by 
the same hoard that reviews 
films for the big screen. This 
means that the video compa- 
nies wiil think twice about 
relea.sing a Him, since this will 
add costs. The government 
has also launched a 3-year 
plan where they will look 
into the violence on ’TV, films, 
video and video games. I 
hope this will not turn into 
the situation they have in 
England, where if you have 
a .so-called “Video Nasty" in 
your collection, you will get 
arrested. Then I will be in 
deep shit. 

I have added 

BLOODSCENT and CREEP to 

my want list and I am still 
waiting for the release of RED 
LIPS. What the news there? 

I wish you good health 
and keep printing the letters 
from Fred Olen Ray, they are 
interesting to read. 


I PS: Too l>ac) the rumour I 
I heard about Savannah was 

JChrister Hall 
I Sarpsborg, Norway 

I'oir can order both CHHEP 
and Unn UPS directly from 


DP/iCUUNA (see ads in this 
issue) - and order 
BLOOnSCENT directly from 
IN-HOUSE PPODVCTIONS. see 
address at the end of the 
Mandy Leigh iuteruiew in this 

Well. I was going to end 


this letter section with my 
usual letter from Janet 
(David The Koch" Nelson's 
girlfriend), who this time told 
me to “get saved, accept Christ 
in your heart...'', but decided 
not to after looking at the 
news clipping attached to it 


claiming that a cable access 
channel was making a soap 
opera related to the dispute 
Rocky has with DR.ACULINA 
(bet that's real edge of your 
seat' material). I'd like to 
thank everyone that wrote in 
and to keep those letters com- 
ing. 


VIDEOS 

AT ROCK-BOTTOM PRICES 

Uncut horror, exploitation, asian, European, bizarre and sleaze videos 
All Titles Just $9.00 Each • Priority Mail/UPS Shipping 
Get our catalog now send $3.00 to: 

FILM SUPEPSTOPE PO BOX 30514, PHOENIX, AZ 85046-0514 


JOAN GERARDI 

about that warm cliinale, 
clear blue water and two 
hot bodie.s that made it ea.sy 
to pull off Ills .swimsuit and 
cares.s his Sampson-like 
body. Snap, we were done 
and on our way back to the 
airport! 

I haven't done various mo- 
Itorcycle magazine.s, just 
Easyriders and In the Wind, 
which are both owned by 
Paisaino Publications. Al- 
though, recently another 
competitor approached me 
' to do a layout for them. I 
I declined it, I wa.s the Dec. 

' '92 Fox of the month and 
more recent I will appear in 
In the Wind for Sept. '95 
which goes on sale in June 
'95, A photographer/friend 
asked me to .shoot on his 
friend'.s trike and we sub- 
mitted them and they 
printed it for a conte.st. I 
won. They flew me to L.A. 
to do [he December issue, 
it wa.s great. I met really 
cool people, wa.s taken great 
care of and they gave me 
some slides to print posters 
for a charity event I ran for 
the Children’.s Wish Foun- 
dation. I got all my model 
friends together we did a 
fashion show, I signed mags, 
and posters and forwarded 
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the cash to the charity and 
received a wonderful letter 
of thanks. 1 think you can 
.still request copies of that 
issue from '92, by writing to 
tile editor, I also worked for 
them promoting there Bros 
club in Middletown, NY in 
'93 for tlieir rodeo. That was 
fun too, I entered their an- 
nua! "tit show". I won, but 
pissed off the first runner 
up who had some pretty 
big biker boyfriends so they 
scurried me out of there 
quick. 

D: What is your involve- 
ment with JAKER 2? 

JG: I read the synopsis for 
JACKER 2 - and I dug it, I’m 
in negotiation with Falcon 
as we speak. Due to con- 
flicts of schedules , I’m not 
sure what will be the out- 
come, but I hope to work 
with them soon. 

D: What was your impres- 
sion of Falcon Video's ear- 
lier works? 

JG; 1 haven't seen too much 
of their earlier work. Al- 
though ( was asked to cri- 
tique a film. I gave them a 
overall good review. But 
suggested some changes 


with production and their 
lead of course! HA!, But, I did 
enjoy the gore and didn't 
snore! I enjoy the group and 
think they have an A+ atti- 
tude. 

D: Are you open to look- 
ing at scripts for other shot- 
on-video horror and erotic 
movies? 

JG: (lauglis) After the info 
1 ju.st gave you, I don't feel 
there is too much left that i 
have closed my door too! 1 
have been pursuing a mod- 
eling/acting career for about 
five years. I enjoyed 90% of 
the pursuit. The 10% were 
just scams and knuckle 
heads... but that goes with- 
out saying. I am looking 
forward — bottom line - I'll re- 
view any requests 1 may get 
and use my gut and better 
judgement to make a deci- 
sion - Send away! 


D: What are your goals or 
plans for the future? 

JG; My goal is to continue 
Co .succeed. Only I can be- 
lieve I'm a star, others will 
see that shine or glare, ha!, 
and follow suit. I believe in 
me and hope otliers will see 
also. 1 will continue to per- 
form, shoot, and study 
when and where I can. 
Currently, I finished a com- 
mercial acting course and 
ongoing dramatic acting 
technique training. 1 strive 
to have a National TV com- 
mercial and a major motion 
picture role. Look out Os- 
car, here 1 come!! 

"NOTE: Anyone interested 
in writing to Joan should 
send their letters to the 
DRACULINA office. We'll 
forward any mail we re- 
ceive directly to Joan. 


HOT, WEIRD VIDEOS! 

Bondage/Girl Detective Stories 
Fetishes-Feet/Legs/Leather/Nude/Lingerie 

FREE illustrated catalog! 

40 Minute Preview Video— Only $ 1 0.00! 
Anton Productions-DA 
P.O. Box 9385 
New Haven, CT 06533 
Age/Signature required 
We buy your home made horror videos! 
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Andrienne Cronin is making her mark in the 
with credits that include RED LIPS and 
AL CROSSFIRE. Andrienne was recently cast 

INVASION OF THE BODV FLUID-SUCKING 
VINE SPACE SPLEEN FROM PLANET GREBO 

EVEN (whew!)... Bill Stone is producing the film 
"Theatre of Meat" Productions. More about 
(irienne in future issues... 
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DUE TO THE OVERWHELMING RE- 
SPONSE TO DRACULINA #22 - 

OUR BIG COLOR ISSUE • WE ONLY 
HAVE LESS THAN 200 COPIES 
LEFT! IF YOU HAVEN'T GOTTEN 
YOUR COPY YET - DO SO NOW 
BEFORE IT'S TOO LATE! 

DRACULINA #22; OVER 50% FULL 
COLOR! MORE PAGES! This issue 
featuring an interview with JEWEL 
(Caged Heat 2) SHEPARD! Plus: 

COMPELLING EVIDENCE (with 
Brigitte Nielsen, Melissa Moore, Dana 
Plato). ERIC KROLL, MICHAEL 
RICKS, making of BLOODSCENT 
(with Mandy Leigh) and CREEP 
(with Kathy Willets). LIMITED SUP- 
PLY - NOW $101 

DRACULINA SUBS & FAN CLUBt 

SUBSCRIPTIONS: Get the next four is.siies of DRACULINA for $24 (we pay the 
postage!). 

FAN CLUB: You gel an 8x10 of Michelle Bauer in the DRACULINA outfit, an 
autographed copy of DRACULINA's COZY COFFIN *1, a fan dub newsletter (4 is- 
sue.s) with news and great deals on DRACULINA stuff! Plus, a membership card that 
entitles you to 10% off of any magazine that DRACULINA PUBLISHING purs out! All 
this for $15.00! 

SUB/CLUB COMBO: Get both the four is.sue sub with a fan dub membership for 
only $36! 


DRACULINA FEAR BOOK 

i.s.Mies Russ Meyer. 

John Waters. Sean s 
Cunningham, Cjiiiille 
Keaton. Dyanne Thorne, 
Joe Bob Brigg.s, Lanilu-iUi 
Bava, Barbara Crampinn. 
God'.s Only True Proplui 
Sex-Sttecubae and Surreal- 
ism, $4 



AUTOGRAPHED 
MICHELLE BAUER 
PHOTO’S! 

Michelle Bauer, star of 
THE TOMB and HOLLY- 
WOOD CHAINSAW 

HOOKERS, has retired! 
Luckily, we were able to 
snag a few autographed 
photo's from her before 
she left! This could be 
your last opportunity to 
acquire one for yourselfl 




The above photo's are limited and on a first come first serve basisi Please indicate which 
photo you want (A,B,C or D) and then list alternates. Each photo will be placed in a protective 
sleeve with backins board, shipped in a HEAVY DUTY photo mailerl Photo's are $'25 each - 
which includes the sleeve & mailer and will be sent PRIORITY MAIL at no extra cost. 




THE GIRLS 


IN-HOUSE 

PRODUCTIONS 

ADVANCE ORDER YOUR COPY 
OF *24 NOWI ONLY $6 
plus $1 shipping. Send to: 

DRACULINA - PO BOX 969 
CENTRALIA, IL 62601 
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In Memory Of Our Dear Friend 
PUCKINFL 


August 30, 1978 - February 21, 2007 
Be At Peace 


